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CO_DIRECTOR'S 
MESSAGE

Hello and welcome to our 2021 festival edition! WNDX’s 
sweet 16, can you believe it? We’re doing what’s safe and 
en vogue this year, aka hosting a hybrid festival. If you’re 
fully vaccinated, all of our in-person events are open to you 
at a pwyc price ($0 - $20 dollars). Seats are limited and 
distanced in the Cinematheque but a number of our scree-
nings will be available for free online as well. In addition to 
our in house curated short film screenings, we have a few 
new initiatives and partner screenings to get excited about.

The festival will kick off with our annual One Take Super 
8 event. Usually OTS8 closes out wndx but we decided to 
move it to the start since we missed it so much last year!

On Thursday, October 7th we’ll have an exceptional ana-
log program in partnership with Mujer Artista featuring 
the works of Malena Szlam. This will be an in person only 
event.

On Friday, October 8th, we’ll host a screening of animated 
shorts in collaboration with Diana Thorneycroft’s exhibition 
at Platform Gallery of Photographic and Digital Arts. This 
event will be in person + online.

Saturday is our most jam-packed day! We’ll start at 2pm 
with a phytogram workshop given by Franci Duran. The 
workshop will be in person only.

This year we’ll be premiering our Programming/Curatorial 
Incubator with a shorts program by Christina Hajjar on Sa-
turday, October 9th at 4pm. The screening will be in person 
+ online.

At 7pm we are proud to co-present a retrospective of the 
works of Franci Duran curated by Cecilia Araneda (a wndx 
co-founder!). This event is co-presented with Harbour Col-
lective, will be followed by a Q+A and will be in person only.

At 9pm we will launch our book Landscape of Moving 
Images; A Compendium of Prairie Cinema !!!! This book 
has been YEARS in the making and we’ll have the book’s 
co-editor Sol Nagler (another wndx co-founder!) in town 
for it. There will be a short shorts screening of prairie re-
gional work from our open call in person + online, followed 
by a Q+A in the Video Pool Media Arts Centre’s The Output 
and book launch party.

Sunday closes out the festival :’(
On October 10th we’ll have a very special premiere of 
The Sound We See: A Treaty 4 Community Symphony at 
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noon. This screening will take place in partnership with the 
Saskatchewan Filmpool Cooperative and Echo Park Film 
Centre/EPFC North. There will be a live virtual Q+A fol-
lowing the screening with some of the participants and key 
players. The screening and Q+A will take place in person + 
online.

At 2pm we’ll have a one of a kind screening of films by 
Rhayne Vermette (former Artistic Director at wndx!) in 
partnership with imagineNATIVE Film + Media Arts Festival. 
We’ll show some works that have never been screened 
before (!) as well as a trailer for her new feature Ste. Anne 
(co-presented with our pals at the end of the month :-).

The festival will close with a finissage - a closing party- of 
Franci Duran’s exhibition Departure Ephemera at Video 
Pool Media Arts Centre’s Poolside Gallery. We’ll be partying 
on the second floor between the Video Pool Media Arts 
Centre’s The Output and Poolside Gallery. This event will be 
in person only.

There will be a number of off festival programs to look 
forward to including another partnership with imagine-
NATIVE for the Manitoba premiere of Rhayne Vermette’s 
feature film Ste. Anne on October 20th! 

We’ll have our second Programming/Curatorial Incubator 

All events will take place in the Artspace building with 
the exception of the One Take Super 8 opening night 
screening taking place at the CCFM. Artspace houses the 
Cinematheque, Platform Gallery, and the Video Pool Media 
Arts Centre’s The Output and Poolside Gallery, which will all 
be festival venues. All beverages available for purchase will 
be non-alcoholic including beer and wine. Our volunteer 
coordinator will have bus tickets available. The CCFM is a 
fully accessible venue and access info for Artspace can be 
found here: https://art-space.ca/accessibility-info/

ACCESS INFO

screening programmed by Mariana Muñoz Gomez later 
this year and in December, we’ll partner with Addis Video 
Art Festival and have a curated shorts program that’ll go to 
Ethiopia!
In 2022 we’ll be offering another addition of the BIPOC Mo-
ving Image Art Criticism Workshop, an OBS Incubator and 
our annual Cabin Fever Short Experimental Films for Kids 
screening. Stay tuned!

Anyways, we love you and hope you have a good festival 
experience!

- shimby & Heidi
Co_Directors, WNDX Festival of Moving Image
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WNDX 2021 
AT A GLANCE

THUR
10/7

7pm | Malena Szlam 
at Cinematheque
In Person Only

9pm | Open Call #1 
at Cinematheque
In Person + Online

FRI
10/8

7pm | Diana 
Thorneycroft at 
Cinematheque
In Person + Online

9pm | Open Call #2 
at Cinematheque
In Person + Online

WED
10/6

7pm | One Take 
Super 8 at CCFM
In Person Only

Franci Duran soft 
opening of Departure 
Ephemera at 
Poolside Gallery

SAT
10/9

SUN
10/10

2pm | Franci Duran 
Workshop in Output
In Person Only

12pm | The Sound 
We See: A Treaty 4 
Community Symphony 
at Cinematheque
 In Person + Online

7pm | Franci Duran 
Retrospective at 
Cinematheque
In Person Only

4pm | Open Call #4 
at Cinematheque
 In Person + Online

4pm | Christina Hajjar 
Curated Screening at 
Cinematheque
 In Person + Online

2pm | Rhayne Vermette 
shorts’ at Cinematheque
 In Person + Online

9pm | Book Launch + 
Prairie Regional Short 
Shorts | Open Call #3 
Screening at Cinematheque
In Person + Online

10pm | Q+A With Book 
Contributors | Low Key 
Output Party
In Person + Online

6pm | Franci Duran 
Exhibition Finissage at 
Poolside Gallery
In Person Only
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7 P M  |  O N E  TA K E  S U P E R  8
In Person Only

WED 10/6

This year’s edition of the One Take Super 8 will showcase 
30 films by participants with a wide range of experience in 
shooting analogue film – many learning to use the cameras 
for the first time during the orientation. Films are shot 
in one take – no cuts, no splices, only in-camera editing 
allowed. The film is sent out to the lab for processing, audio 
can be added, and then it all comes together– filmmakers 
and audience view the work for the first time during the 
event! Come and take part in the magic!

- Kristiane Church, OTS8 Coordinator

T I C K E T S :  $10, or pay what you can

W H E N :  October 6th 2021 | 7-10pm
Screening begins at 7:30pm, with a break from 8:30-9pm

W H E R E :  Pauline Boutal Theatre, Centre Culturel Franco-
Manitobain, 340 Provencher Boulevard

T H I S  V E N U E  I S  A C C E S S I B L E .  The theatre is a no food, no 
drink environment – water bottles are fine.

I Spy
film by Abby Falvo

The Art of Depression
film by Allison Stevens

Just Looking for Exposure
film by Amanda Kindzierski & 
Dylan Ballie

Rustic Lemonade
film by Andrew Wall

Into the Lost
film by Bendrix & Baillie

Interference
film by Camryn Montebruno

Nipi
film by Charlene Moore
 
Oeillade
film by Elena Sturk-Lussier

Loch Lady
film by Emilie Allard

BIRTHDAY GIRL
film by hera

THERAPY DOG
film by Ian Bawa

Treasure lake
film by Jack Sullivan

Gorgeous Desire
film by Jared Adams

WILDBOY
film by Joshua Banman

At Home
film by Kate Sinclaire

healing spell .43
film by katnancy

Mixed Trombone Feelings for 
a Sad Summer
film by Karen Emoto

Sploosh
film by Lar Simms
 
[with violets in her lap]
film by Lee Ladell & Cierra 
Bettens & Adelle Rawluk & 
Annabelle Leger
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Lunch Time! 
film by Louis Gandier

Water for a Chrysanthemum
film by Luke Whitmore

Outer Space Investigation
navigated by Luther Alexander

Loading…press play to start
film by Madelyn Gowler

Detached Bigotry
film by Omar Lucman
 
Selfie Dysmorphia
film by Omar Lucman

Silence 
film by Sarah Simpson-
Yellowquill

Caretaker(s)
film by Skye Callow

A Proustian Moment
film by Taylor Brown & Nate 
Flaman

Gedämpfter Schinken
film by Tyrone Deise

Dangerous Gaze
film by the Womxn’s Film 
& Video Network with 
Reisha Hancox, Johanna 
Reimer-Henteleff, 
Alexandra Enns, Sara 
Bulloch, & Lasha Mowchun



12 13

7 P M
M A L E N A  S Z L A M :  I N E X I S T E N T  T I M E
In partnership with Mujer Artista 
(mujerartista.ca) - In Person Only

THUR 10/7
Chronogram of Inexistent Time (Cronograma de un tiempo 
inexistente)
2008, 35mm to digital, colour, silent, 6:00 min., Chile/Canada

Chronogram is a photomontage that explores stillness, motion, 
and memory. Using a 35mm still camera, multiple exposures were 
composed and edited in-camera, creating frameless sequences of 
images printed on 35mm filmstrips. When projected, these images 
become a non-linear, non-synchronized collage. The ephemeral 
quality of the images—their transparency, layering, and repetition—
invites us to reflect on the role memory plays in perception, the 
ways we mentally reconfigure fragments to construct stability and 
meaning in an environment of perpetual flux.

Rhythm Trail 
2010 – 2011, Super 8mm, color, silent, 10:00 min., Chile/Canada

Like notes written in a diary, Rhythm Trail is an open-ended film 
composed of a series of Super 8mm sketches edited in-camera. 
These collected notes are traces of moments and places that reflect 
on the immediacy of sight. 

Anagrams of Light (Anagramas de luz)
2011, Super 8mm, color, silent, 3:00 min., Canada

Light breaks the darkness in playful rapture—a film dedicated to my 
dear friend Javiera.

We are so excited to share this program of Malena Szlam’s 
films at this year’s festival edition. Malena had an expanded 
cinema installation at wndx 2010 which was definitely a 
highlight from all of our past programming. Special thanks 
to our analog projectionist for the night, Irene Bindi!

- shimby and Heidi
Co_Directors, WNDX Festival of Moving Image

W H E N :  October 7th 2021 | 7pm

W H E R E :  The Cinematheque, 100 Arthur St.
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Beneath Your Skin of Deep Hollow (Bajo tu lámina de agujero 
profundo)
2010, Super 8mm to 16mm, color, silent, 3:40 min., Canada

Beneath Your Skin of Deep Hollow translates night and water 
into arrhythmic movements of light in a fugue of colours. Shifting 
impressions emerge on the surface of an agitated stillness, while 
darkness illuminates reflections and sight.

O mirror!
Cold water by weariness frozen in your frame,
How many times and during many hours, desolate
By dreams and seeking my memories which are
Like leaves beneath the deep hollow of your ice,
I saw myself in you like a distant shadow,
But, horror! Some evenings, in your harsh pool,	
From my scattered dreams I have known nakedness!
– Stéphane Mallarmé, Hérodiade.

Lunar Almanac
2013, 16mm, color, silent, 4:00 min., Canada

“Lunar Almanac initiates a journey through magnetic spheres with 
its staccato layering of single-frame, long exposures of a multiplied 
moon. Shot in 16mm Ektachrome and hand processed, the film’s 
artisanal touches are imbued with nocturnal mystery.” —Andréa 
Picard, TIFF Wavelengths, 2014

“Harnessing chance as much as film’s innate technical abilities, Lunar 

Almanac is an exquisite miniature of wonderment.” —Ana Hušman, 
Johann Lurf and Andréa Picard, 25 FPS Festival, 2014

Lunar Almanac traces the observational points of the lunar cycle in 
a series of visual notations. Using single-frame and long-exposure 
photography, the unaltered, in-camera editing accumulates over 
4000 layered field views of half-moons, new moons, and full moons. 
These lunar inscriptions flit across the screen with a frenetic energy, 
illuminating nocturnal reveries that pull at the tides as much as our 
dreams. 

Morfología de un sueño (Morphology of a Dream) 
2015 – 2018, 16mm, color, silent, 5:30 min., USA/Canada
Morphology of a Dream is a visual study of the rhythms of sleep 
cycles during the phase of rapid eye movement. Filmed in the forest 
in Colorado, Morphology explores an oneiric world that expresses 
place and memory in a fleeting succession of colors and sensations 
hovering between the “real” and abstract worlds.

ALTIPLANO
2018, 35mm, color, sound, 15:30 min, Canada/Chile/Argentina

Filmed in the Andean Mountains in the traditional lands of the 
Atacameño, Aymara, and Calchaquí-Diaguita in Northern Chile and 
Northwest Argentina, ALTIPLANO takes place within a geological 
universe of ancestral salt flats, volcanic deserts, and coloured lakes. 
Fusing earth with sky, day with night, heartbeat with mountain, 
and mineral with iridescent cloud, ALTIPLANO reveals a vibrating 
landscape in which a bright blue sun forever threatens to eclipse a 
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blood-red moon.  

Coupled with a soundscape generated from infrasound recordings 
of volcanoes, geysers, Chilean blue whales, and more, ALTIPLANO 
creates evocative visual rhythms through the clash of color and form. 
Landscapes pulse and stutter, transmuting into spaces that exist in a 
multitude of times simultaneously.  Located at the heart of a natural 
ecosystem threatened by a century of saltpeter and nitrate mining 
practices, and recent geothermic exploitation, ALTIPLANO reveals an 
ancient land standing witness to all that is, was, and will be.
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9 P M  |  O P E N  C A L L  # 1 :  O P E N
Curated by Hagere Selam “shimby” Zegeye-
Gebrehiwot - In Person + Online

THUR 10/7

Let’s time travel. 
Let’s be a leaf or taxonomically archived bird. 
Maybe, if you were a piece of glass I could hold you by the 
sea. 
Or perhaps you could hold my charred bark and spinning 
gaze.

- shimby
Co_Director, WNDX Festival of Moving Image

Leavings
Lindsay McIntyre, 1 min, 16mm, Canada, 2020

Events Meant to Be Forgotten
Marko Tadic, 6 min, 16mm, Croatia, 2020	

Filmed on 16mm film, this visual expression is rooted in archival 
materials and based on a poem by Hans Magnus Enzensberger. It 
speaks of forgotten people, their lives and their deeds. These two 
Archives were found at a flea market in Zagreb. One is of a famous 
architect and the other of a famous composer. The film ponders 
on this occurrence, as well as on the vanishing and forgetfulness of 
humans.

The Photoplay Obeys the Laws of the Mind
Gloria Chung, 8 min, USA, 2020	

Using the closest thing we have to time travel--the moving image-
-to ask questions of time relative to light, motion, and mass. 
Does light create, prolong, reverse time? Does motion alter our 
experience of time? Does mass warp our sense of time?

How a Sprig of Fir Would Replace a Feather
Anna Kipervaser, 8 min, 16mm, USA/Ukraine, 2019 
*Canadian Premiere

Taking its title from Charles Altamont Doyle, the film is a meditation 

W H E N :  October 7th 2021 | 9pm

W H E R E :  The Cinematheque, 100 Arthur St.



20 21

on ritual, at once a labor of love and of pain, of parting. A taxonomy 
of the investigation of love, of becoming. In perpetual beginning. In 
perpetual ending. Coming into vision, into the present, a leaving. A 
leaving.

Everybody Dies
Anderson Matthew, 8 min, Super 8mm, USA, 2020

Utilizing Super 8mm with an economical shooting method of using 
quick, short shots to build idiosyncratic rhythms via rapid editing 
techniques which Matthew has been exploring in his recent work, 
time and even the body folds in on itself in Everybody Dies (2020). 
The experimental film is a poetic journey into the desert - it’s a 
reflection on the the queerness of bodies and the nature of death 
as something not to be feared, but embraced as a part of the 
personal and universal human experience.	

from time without beginning
Lorenzo Gattorna, 7 min, Super 8mm/16mm/35mm, 2021

Death in Kashi is “liberation”’. 
– Death in Banaras, Jonathan P. Parry, 1994		

Medusa and The Abyss
Felicity E. Palma, 11 min, 16mm, USA, 2019

Notions of belonging and the ethics of travel are questioned 

through female rite and ritual, pointing at the pervasive and 
contradictory presence of history and myth in present-day 
Sicily.	

Jatun Llaxta, Noh Kaah...	
Marcos Arriaga, 8 min, Super 8/16mm, Canada, 2020
*Canadian Premiere

A short experimental film that explores ancient native’s cities in 
America. Images of Machu Pichu, Sacsayhuaman, Uxmal, Chichen 
Itza, and Mesa Verde had been blow up from Super 8 to 16 mm, 
handheld developed and reticulated to create an evocative view of 
our past.

CASTOROCENE
George Finlay Ramsay and Alexander Hetherington, 11 min, 16mm, 
Scotland, 2021

After humans have destroyed the world (again) an unnamed 
beast swims up from a forgotten swamp and rebuilds the world 
from zilch. CASTOROCENE, shifting between essay and semi-
fictionalised nature documentary, is a ‘film pome’ dedicated to one 
of nature’s great architects. Depicting wetlands as a living entity, the 
camera dwells on a landscape of viscous textures, organic debris 
and nonhuman sculptures.
“The world went out like a candle
the world went out like a cockerel
the sky was deleted with the upward swipe 
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of an app no longer required’

Notcimik
Canouk Newashish, 2 min, Quebec, 2021

Short experimental film about deforestation.
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7 P M
W E A R I N G  A N D  S H A R I N G  O U R  S H O R T S : 
M A N I T O B A  A N I M AT O R S  C O L L A B O R AT E
In partnership with Platform Centre for 
Photographic & Digital Arts
In Person + Online

FRI 10/8

In conjunction with Diana Thorneycroft’s installation and 
presentation of Black Forest Sanatorium, WNDX presents 
an evening of animations made by Thorneycroft and other 
Winnipeg filmmakers with whom she has collaborated: 
Evin Collis, Anita Lebeau, Mike Maryniuk and Danielle 
Sturk. Diana is a mainstay of the broader Winnipeg arts 
community and we’re excited to launch her animated work.

- shimby and Heidi
Co_Directors, WNDX Festival of Moving Image

W H E N :  October 8th 2021 | 7pm

W H E R E :  The Cinematheque, 100 Arthur St.

El Toro (excerpt) Chapter 4: Truckers, Tanners and Inlaws
Danielle Sturk, 8 min

A Change of Scenery
Anita Lebeau, 4 min

FaceTime
Anita Lebeau, 3 min

Cold Shot
Evin Collis, 12 min

Consumption Falls
Mike Maryniuk, 2 min

June Night
Mike Maryniuk, 4 min

Black Forest Sanatorium
Diana Thorneycroft, 7 min
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9 P M  |  O P E N  C A L L  # 2 :  C A L L
Curated by Hagere Selam “shimby” Zegeye-
Gebrehiwot - In Person + Online

FRI 10/8

are we dream tired
daily recommended 
recollections
are we #joy
oh mems

- shimby, Co_Director, WNDX Festival of Moving Image

W H E N :  October 8th 2021 | 9pm

W H E R E :  The Cinematheque, 100 Arthur St.

Anthology for Fruits and Vegetables
Dawn George, 15 min, Nova Scotia, Canada, 2019
*Manitoban Premiere

The secret language of 26 fruits and vegetables are mesmerizingly 
revealed through eco-developing and eco-reversal, hand-proces-
sing techniques. With colours inspired by natural tints and a de-
licious sound design, this film is a refreshing way to get the recom-
mended dose of 26 fruits and vegetables without all the harsh 
chemicals.  		

Expo Film (this film is my memory)
Penny McCann, 9 min, Ontario, Canada, 2020
*Manitoban Premiere

Using anonymous home movie footage of Expo ’67 in Montreal, the 
artist sets out to recreate a memory that perhaps never existed. 
Celluloid manipulation and sound decay techniques coalesce to 
transform a mythic landscape into a sublime expanse of disintegra-
ted memory. 

A dream I Had
Lenore Claire Harriem, 5 min, Canada, 2021
*Manitoban Premiere

Two of my passions in my personal practice are dream work and 
video creation. Following my bliss of each, I have an ongoing series 
of visual representations of real dreams I’ve had. I voiceover the 
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dream myself, and include the actual voices of the friends featured 
in the dream. “A Dream I Had” came to me on January 2 2021, and 
the next day I began collecting images and stock videos that best 
matched the visual and emotional components while they were 
fresh in my mind. Using the programs Photoshop and Filmora 
Wondershare, I was able to create as accurate a representation of 
the dream as possible. The possibility of being this close to sharing 
accurate representations of our dreams with viewers in the waking 
life is incredibly exciting, and I am so happy to share my dreams 
with you.

				  
Anything Is Everything
Barbara Sternberg, 22 min, Canada, 2020
*Manitoban Premiere

Anything is Everything is composed of sequences of disparate foo-
tage, but with threads to follow, a web on interconnections: circular 
shapes from outer and terrestrial space; animals and humans; 
words and ideas. Stuttering, flickering, blinks and blanks set bits of 
time and space next to each other - seeing connections from the 
traces. As with most of Sternberg’s films, Anything is Everything 
considers the questions: what is life, how do we perceive it, how as 
humans are we a part of the world?

I am 164cm. من ۱۶۴سانتی‌متر هستم. 	
Nazanin Oghanian, 24 min, Iran/ BC Canada, 2020
*Manitoban Premiere

In this project, I interrogate the institutional space, objects and 
medications that were repeatedly used on and around my body— 
both physically and metaphorically —that have become the primary 
focus of my current art practice.
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2 P M  |  F R E E  W O R K S H O P  - 
I N T R O D U C T I O N  T O  P H Y T O G R A M S  W I T H 
F R A N C I  D U R A N
In partnership with Harbour Collective and 
Video Pool Media Arts Centre - In Person Only

SAT 10/9

Wow, Franci Duran is a Phytogram genius! This workshop is 
going to change lives, people.

- shimby and Heidi
Co_Directors, WNDX Festival of Moving Image

W H E N :  October 9th 2021 | 2pm - 6pm with a break

W H E R E :  Video Pool Media Arts Centre’s The Output, 100 Arthur 
St.

A phytogram is both a camera-less and a darkroom-less filmmaking 
technique where B&W film is overlaid with plant material soaked 
in a washing soda, vitamin-c and water, and then dried in daylight. 
With phytograms, plant life is both the subject matter of the images 
and assists the means of photographic reproduction. This workshop 
will experiment with artist Karel Doing’s (kareldoing.net) phytogram 
method, and will provide filmmakers with a basic introduction to the 
process to inspire future independent work. 

If you’re interested in participating in this workshop/ 
professional development opportunity, send us an email 
at info@wndx.org with the subject line: Franci Duran is a 
Phytogram Genius. 

Please include the following in your application:

·	 2-3 Sentences on why you’d like to participate

·	 2-3 Sentences on your arts practice

·	 If you need bus tickets to/from workshop to participate

·	 If you have any food allergies

·	 If you require a childcare subsidy to participate

·	 Any access needs

·	 If you will be coming in from out of town and need a 	     
       transportation subsidy

·	 If you require an asl interpreter

All participants will receive a $50 honorarium
· Max 10 participants · All selected applicants will be notified by 
Friday, October 8th · Applications due Thursday, October 7th
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4 P M  |  A  S E N T I M E N TA L  P R E L U D E 
( S C I - F I  F I L M S  O N  W O R L D I N G  A N D 
W O R L D  E N D )
Curated by Christina Hajjar as part of WNDX’s 
inaugural Programming/Curatorial Incubator 
(christinahajjar.com)  - Online + In Person

SAT 10/9

Themes of family, memory, and destruction ground this 
collection of sci-fi and documentary short films. The re-
membrance or anticipation of loss probes possibilities for 
immortalizing and memorializing loved ones. Moments and 
places are revisited before, during, and after the end of the 
world. New forms of connection emerge. At times, tensions 
flare against philosophies on nostalgia and existentialism. 
Through unexpected conversations, new technologies, and 
expansive imaginaries, this program ruminates on death, 

Curator in attendance
*Q+A following the screening

W H E N :  October 9th 2021 | 4pm

W H E R E :  The Cinematheque, 100 Arthur St.

Survival 101: In Case of Complete Disappearance 
Jinyoung Kim, 14 min, Korea, 2019

The video documents a conversation between a family of three, in 
which they plan their survival in the event of an apocalypse. The 
conversation revolves around an imaginary situation where they 
would be the only human survivors and later, encountering an 
unknown being. Visually weaving the conversation through the site 
of an urban development in South Korea, the narrative unfolds with 
the disclosure of one’s simulated response to the notions of migra-
tion, integration, and community. 

Odorless Blue Flowers Awake Prematurely
Panos Aprahamian 6 min, Lebanon, 2021

Odorless Blue Flowers Awake Prematurely is the dystopia-as-docu-
mentary rather than fiction, since, for many inhabitants of this 
world the apocalypse is not a future possibility but a historical rea-
lity. The short documentary essay explores Beirut’s overlooked and 
marginalized areas affected by the blast on August 4, 2020. These 
areas sit on the banks of the city’s river, which in turn became a 
conductor for the blast’s wave as it is devoid of barriers. It is as if the 

love, and apocalypse. What truths are inscribed on the wa-
king heart? In the presence of absence, what does longing 
inspire?

- Christina Hajjar, Curator
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explosion came to announce the end of the world to a population 
already afflicted by a global pandemic, resource scarcity, and food 
shortage. There is nowhere to go, no way to smell the blooming 
flowers, and not much to be said.  In this moment of staggering 
powerlessness, how does one make a film about the end of the 
world?

a n c e s t o r a d i o (i) tuning the ocean
melannie monoceros, 8 min, Canada, 2016

Conceptualized and created from the found audio documenting a 
day in the life of the artist’s mother and themself at 16 months, a n c 
e s t o r a d i o is an experimental film
triptych exploring the confluence of archival memories, inherited 
grief and their vibrations into the movements of present life and 
liberation dreams. Two years after this recording and a few months 
short of her 40th birthday, the artist’s mother passed away, tran-
sitioning into ancestor. tuning the ocean (i) reaches a net into the 
static filling the space where memories should live, but do not. With 
each dip into the deep, electric water, wisps of memory left after 
their mother’s death float through the weave and are dissolved 
back into the writhing water mass. Buoyed by a submarinic aural 
landscape, tuning the ocean (i) submerges our ancestral antenna, 
divining a frequency, searching for a clear channel.

In Vitro (al Mukhtabar)
Larissa Sansour & Søren Lind, 28 min, Palestine/Denmark/UK, 
2019

In Vitro is set in the aftermath of an eco-disaster. An abandoned 

nuclear reactor under the biblical town of Bethlehem has been 
converted into an enormous orchard. Using heirloom seeds col-
lected in the final days before the apocalypse, a group of scientists 
are preparing to replant the soil above. In the hospital wing of the 
underground compound, the orchard’s ailing founder, 70-year-old 
Dunia is lying in her deathbed, as 30-year-old Alia comes to visit 
her. Alia is born underground as part of a comprehensive cloning 
program and has never seen the town she’s destined to rebuild.

now i close my eyes the world i see is so beautiful 
April Lin 林森, 4 min, Sweden, 2020

Sampling lines from the Taiwanese New Wave film Yi Yi, those 
borrowed words, those intergenerational whisperings in Chinese 
dialect, had me pondering on how ancestors and descendants crea-
te bridges—across time, and across global, diasporic space. These 
bridges feel all too easily invisible, but what would it look like if we 
were strolling on them? What if we jumped off? Would we create 
another bridge, or open up a new dimension? A music video for 
OHYUNG’s track, now i close my eyes the world i see is so beautiful 
begins with a self-conducted ritual, initiating a process of rememb-
rance and imagining. What follows are the adventures the many 
versions of my 爷爷 / yeye / grandfather and I have, roaming 
around together in different worlds.
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7 P M  |  F R A N C I  D U R A N :  I N 
D E PA R T U R E ’ S  WA K E
Curated by Cecilia Araneda (ceciliaaraneda.
ca) in partnership with Harbour Collective 
(harbourcollective.ca) - In Person Only

SAT 10/9

Curator and filmmaker in attendance 
* Q+A following the screening

Born in Chile in 1967, Toronto-based filmmaker Franci 
Duran came to Canada as a refugee as a child, following the 
coup that ousted democratically-elected president Sal-
vador Allende and unleashed large-scale military violence 
against civilians. Duran’s thirty year body of work often 
serves as a response to narrative-building attempts to 
legitimize the military dictatorship of Augusto Pinochet, 
and by extension global neoliberal systems of rule. More 
recently, Duran has widened her artistic scope to consi-
der the nature of violence done by humans not only onto 

other humans, but onto life as a whole. Like many of her 
Latin Canadian filmmaker contemporaries, Duran does not 
seek to examine her place in Canadian society through her 
work, but instead casts her vision squarely back onto Latin 
America as a site of origin, examining and analyzing it from 
a distance, dialoguing with and challenging the definition of 
Latin American cinema.

- Cecilia Araneda, Curator

W H E N :  October 9th 2021 | 7pm

W H E R E :  The Cinematheque, 100 Arthur St.

Cuentos de mi niñez
Dir: Franci Duran | 8:45 mins, 16 mm, 1991 

In this autobiographical experimental film, a young woman remem-
bers and recounts difficult childhood memories of the 1973 coup in 
Chile when her family was forced into exile.

Retrato Oficial 1 
Dir: Franci Duran | 1:00 min, 16 mm, 2003 – no sound 

After declared unfit to stand trial in England, former Chilean dicta-
tor Augusto Pinochet stands up out of his wheelchair and greets his 
supporters.

Retrato Oficial 2 
Dir: Franci Duran | 4:00 mins, digital file, 2009
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Based in part on a conceit borrowed from Raul Ruiz’s essay Images 
of Images and original footage shot by Patricio Guzman on Septem-
ber 11, 1973, Retrato Oficial 2 explores the nature of the mediated 
image and image-making technologies as it reacts to the mythology 
of Chilean revolutionary Bernardo O’Higgins and the reach of the 
Pinochet dictatorship. 

Dominion 
Dir: Franci Duran | 2:51 mins, digital file, 2004

A found footage piece consisting of reworked of images of Princess 
Diana, pointing to England’s colonial past and the elusiveness of a 
media image. 

Even if my hands were full of truths 
Dir: Franci Duran | 7:29 mins, digital file, 2012

The third part of the Retrato Oficial series, Even if my hands were 
full of truths contemplates how memory may or may not become 
history, using excerpts from now-declassified CIA correspondence 
and a photo-montage taken at the Museum of Human Rights and 
Memory in Santiago.

Traje de luces
Dir: Franci Duran | 18:03 mins, digital file, 2018

A traje de luces, or suit of lights, is a bull fighter’s uniform. Intricately 
hand-crafted film footage of a bullfight during the time of Franco’s 
dictatorship in Spain is used to explore the broad reach of fascism 

and why citizens accept the harm done to others.

It Matters What
Dir: Franci Duran | 9:06 mins, digital file, 2019

A textual and textural filmic manifesto combining extracts from 
Donna Haraway’s essay Tentacular Thinking: Anthropocene, Capi-
talocene, Chthulucene with in-camera animation, contact printing 
and phytograms (the exposure of 16mm film overlaid with plant 
material and dried in direct sunlight) - Kim Knowles

Boy
7 mins, 16 mm, 2005 | Dir: Franci Duran 

The visual poetics of Vancouver are brought to light as the filmma-
ker reflects on the cities she has lived in, motherhood and the birth 
of her first son.

We acknowledge that we are gathered on the homeland of 
the Métis Nation and on the ancestral lands of Treaty One, 
traditional territory of the Anishinaabeg, Cree, Oji-Cree, 
Dakota, and Dene Peoples.

Harbour Collective acknowledges and thanks the Manitoba 
Arts Council Indigenous 360 for their support.
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9 P M  |  B O O K  L A U N C H :  L A N D S C A P E  O F 
M O V I N G  I M A G E S ;  A  C O M P E N D I U M  O F 
P R A I R I E  C I N E M A /O P E N  C A L L  # 3
Curated by Hagere Selam “shimby” Zegeye-
Gebrehiwot - In Person + Online

SAT 10/9

Co-Editor Sol Nagler in attendance * Q+A following the 
screening * reception following

#prairieregional
#missingscott
#wontusmashthepatriarchywithme
#whatwillwedoaboutytsupremacyaftersept30

- shimby, Co_Director, WNDX Festival of Moving Image

W H E N :  October 9th 2021 | 9pm

W H E R E :  The Cinematheque, 100 Arthur St.

Q + A :  10pm @ the Video Pool Media Arts Centre’s The Output

Don’t Forget the Water
Christina Hajjar, 5 min, MB Canada, 2021
 
A phone conversation sets the diasporic table as a disembodied 
figure prepares Qahwah Arabi / Arabic Coffee. Here, the contra-
dictions inherent in Google Translate’s instant camera feature are 
made visible through glitched mistranslations. Using these flaws as 
a prompt, the communication between a mother and a daughter 
considers ambiguity as a source of embodied knowledge.	
 

ARIES
Elian Mikkola, 3 min, SK/QC Canada, 2020
*Manitoban Premiere
 
A single window frame; a portal. As the circular nature of time 
begins to reveal itself, a new decade begins.
 

Roses in Full Colour
Meganelizabeth Diamond, 2 min, MB Canada, 2021
 
the complete book of roses - pages 1-114.  a brief glimpse of the 
disconnect between digital devices and recording the “natural”. 
made during Video Pool’s Media Arts Residency (2019-2021) using 
the Apollo monitor and microscope camera. 	
	

700 Days
Jessie Ray Short, 3 min, Metis/SK Canada, 2018
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A short reflection on chronic illness, dreams, space and (possible?) 
healing. The film was commissioned by the RT Collective in Toronto 
in response to the concept of time. 
 

FEVERED
Tracy Peters, 5 min, MB Canada, 2021
*World Premiere
 
Fevered is a meditation on the heated drama enacted by lakes 
and rivers as winter unravels. Piecing together 16mm footage and 
sound recordings, Peters re-imagnes the pulsing of waterways as 
a metaphorical rhizome swelling outward in a feverish response to 
global warming.
 

Transcension
Iyunade Judah, 5 min, Nigeria/ MB Canada, 2021
 
This film explores the black body’s relationship with space in dias-
pora but on a very personal level. When I was creating this film I 
wanted to showcase how we can be easily alienated in this colonial 
space we currently exist in, it’s like we have always been the other. 
The poem is a call to action to understand our significance in the 
creation of the white space and how we must address ourselves 
moving forward. I also see it as the perfect backdrop for this film.
 

Congress
Kyath Battie, 4 min, SK Canada, 2020
*World Premiere
 
Mediated under flight and wing, possible collective memories are 
represented through a prism of vast tundra landscapes, a wrecked 
19th century paddleboat, and ancient lichen fields. Time, place and 
history become nostalgic remnants from the Yukon Territory.	
 

Skate Break
Peatr Thomas, 5 min, MB Canada, 2019	
 
Young man takes a break from work, skateboarding along to see his 
favourite Winnipeg murals.
 

seeing her
Lindsay McIntyre, 4min, AB/BC Canada, 2020
*Manitoban Premiere 
 
A close up look at my great-grandmother’s amauti. But what is 
between what you can and cannot see?
 

Eidolon
Mike Rollo, 4 min, SK Canada, 2020
*Manitoban Premiere
 
The seer passes beneath branches, crosses fields, observes the 
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quiet corners of creation. Bright and dark take turns showing their 
faces, a two-sided phantasm, one energy shape-shifting through 
time. The seer makes note, gleans eidolons.
 

East Coast Dream
Lenore Claire Herrem, 5 min, SK/QC Canada, 2021
*World Premiere
 
East Coast Dream is a resynthesis of a dream I had in September 
2021. Using free-sourced images, videos, and sound from the 
internet, I aim to recreate my subconscious vision to share with my 
audience.
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1 2 P M  |  T H E  S O U N D  W E  S E E :  A  T R E AT Y 
4  C O M M U N I T Y  S Y M P H O N Y
In partnership with The Saskatchewan 
Filmpool Cooperative, Echo Park Film Centre 
and EPFC North - In Person + Online

SUN 10/10

Q+A following the screening

On our final festival day, we’ll have a very special premiere 
of The Sound We See: A Treaty 4 Community Symphony at 
noon. This screening will take place in partnership with the 
Saskatchewan Filmpool Cooperative and Echo Park Film 
Centre/EPFC North. There will be a live virtual Q+A fol-
lowing the screening with some of the participants and key 
players. The screening and Q+A will take place in person + 
online.

- shimby and Heidi
Co_Directors, WNDX Festival of Moving Image

W H E N :  October 10th 2021 | 12pm

W H E R E :  The Cinematheque, 100 Arthur St.
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2 P M  |  O F F  T H E  R E C O R D :  T H E 
U N O F F I C I A L  F I L M S  O F  R H AY N E 
V E R M E T T E  F E AT U R I N G  B - S I D E S , 
R E M I X E S ,  L O O P S ,  A N D  R A R E 
U N R E L E A S E D  H I T S
In partnership with imagineNATIVE Film + 
Media Arts Festival - In Person + Online

SUN 10/10

Filmmaker in attendance*Q+A following the screening

Local hero Rhayne Vermette has been getting super posi-
tive attention with her hugely successful feature film Ste. 
Anne. We are thrilled to share Rhayne’s short films, some 
which have never been publicly shown. The artist will be at 
the cinema for a live and in person Q+A after the screening. 
Special thanks to our co-presenter imagineNATIVE.  We’re 
looking forward to co-presenting Rhayne’s feature as an 
imagineNATIVE satellite event later this month. Save the 

W H E N :  October 10th 2021 | 2pm

W H E R E :  The Cinematheque, 100 Arthur St.

date for Wednesday, October 20th *in person*!

- shimby and Heidi
Co_Directors, WNDX Festival of Moving Image

Ste. Anne (Trailer)
 
A woman moves back to her rural home town in Manitoba where 
her brother Modeste has been raising the woman’s daughter with 
his wife.
 

Seymore 
3:09min, animation, 2021
 
This is my first and only 48 hour film. 
 

Tudor Village Commercial 
1:01min, animation, 2021
 
“I’ve been trying to sublet my place since Dec, please help!”
 

Rob What (Trailer)
0:18min, animation, 2014
 
At last we have a star
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Rob What (excerpt) 
1:56min, animation, 2014
 
Readymade from Rob What.  
 

Suzanne Ciani on Letterman
2:36min, animation 16mm, 2018
 
Woman 2 Woman. An 8-fest commission heavily edited for TV 
purposes.
 

Take my Word 
0:40min, found footage 16mm, 2012
 
This is my first 16mm film.
 

Extraits D’une Famille
5:45min, digital, 2016
 
This film is my failed attempt at creating a thematic palindrome of 
audio/visual samples. When working between two poles of re-
membering - one easily gets confused
 

Scene Missing  
0:55, found footage 16mm, 2016
 

“Is this your first visit here?” / “Yes.” / “Well this whole thing must 
seem kinda strange to you, huh? You realize that I can’t see you 
even though you see me. Well that takes a little getting used to.. Oh. 
Am I looking at your face now? (laughs) It don’t matter.”
 

Les Châssis (Trailer)
0:51min, 16mm, 2015
 
Trailer for Les Châssis.
 

U.F.O.
1:30 animation, 16mm, 2016

An apparition reveals itself on film and transmits vestiges of a for-
gotten origin. Have the onlookers interpreted its signs correctly, or 
was the message misunderstood?
 

Les Châssis de Lourdes (excerpt) 
0:33, 16mm, 2016
 
A readymade from Les Châssis.
 

Turin 
7:11min, animation, 16mm, 2017
 
Fetishized alpine landscapes of 16mm film collage and rayograms 
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generate an obscured portrait of the godlike, Carlo Mollino. Comp-
leted in anticipation of a personal pilgrimage to Turin - this film 
delineates what is at stake for the genius bachelor architect as 
well as the deplorable, unremittingly heartbroken filmmaker (who 
adores him so)
 

Desk Study 1 - 6
Animation,  2010-2017
 

Trailer for Domus
0:12, animation 16mm, 2017
 
“The block of marble is the most beautiful of all statues” - Carlo 
Mollino
 

Domus (excerpt)
3:00min, animation, 2017
 
Readymade from Domus.
 

Mitchell
9:09min, documentary, 16mm, 2019
 
Synopsis: Audio visual record of Mitchell Fabric for Arnold and 
Paula.
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4 P M  |  O P E N  C A L L  # 4 :  4
Curated by Hagere Selam “shimby” Zegeye-
Gebrehiwot - In Person + Online

SUN 10/10

where have we been
where did you go

if we get to the edge, or the mall before demo
will i know the way back

- shimby, Co_Director, WNDX Festival of Moving Image

W H E N :  October 10th 2021 | 4pm

W H E R E :  The Cinematheque, 100 Arthur St.

Pantano
Azucena Losana, 6 min, Mexico, 2019			 
 
In the rainy season, after several days of downpours and gusty 
winds, calm finally arrives. The animals leave their burrows to dry 
out and mushroom collection begins. Some are cut for consump-
tion while others remain attached to the surfaces.	
 

Broth of Vigour	
Daniel McIntyre, 6 min, Canada, 2020	
 
A different kind of bone broth.  A boiling broth stewed from science 
fiction, competitive cooking shows and the erotic recesses of the 
imagination, Broth of Vigour is a tonic for the body and mind.	
 

Gaawiin Gego
Nathan Adler, 3 min, B.C. Canada
 
[Got No Nothing] is based on a rhyme in Ojibwe that my great aunt 
taught me, the lyrics reference the blues and a Nina Simone song. 
The audio track is layered over top of found video footage from Lac 
Des Mille Lacs to build a visual narrative that has themes of Ojibwe 
cosmology, water and land, the afterlife, the underworld/and 
skyworld, connection/ and disconnection to home/ homelands/ 
territory, and displacement.
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Horse Fare
Caryn Cline & Mische Mellor, 5min, America, 2021		
 
In “Horse Fare,” two horse-obsessed filmmakers interact with three 
horses and their owner. While grooming, saddling and riding the 
horses, they ponder the connection between horses and themsel-
ves and find a contemporary resonance for this relationship as they 
discover a surprising detail about how and why the owner acquired 
these animals as foals.		
 

Girl in Blue
Brittney Appleby, 3min, BC Canada, 2021	
 
Girl in Blue is a short experimental film shot on 16mm that reflects 
on the filmmaker’s experience with depression, grief and chronic 
illness. The film was made with cyanotype emulsion and all footage 
was hand processed with eco-developer made from spring flowers.	
	
 
Ka tatishtipatakanit
Isabelle Kanapé, 3 min, Québec, Canada, 2021
	
A man spreads rumours about a local elder. To be forgiven, he will 
be put to the test. Ka tatishtipatakanit (Ethereal) is a poetic lesson 
about respect.		
 

The Wind Probably
Yuri Yefanov, 11min, Ukraine, 2021	
 
A human is observing the deserted streets of his hometown on the 
edge of the Apocalypse. The world is on the verge of being abso-
rbed by the Black Hole. Familiar places in the ruins are difficult to 
recognize and it’s hard to find the clues to understand is it a reality 
or dream. The sensation of “not quite real” is the sensation expe-
rienced during a catastrophe. In a person’s attempts to orientate the 
disintegrating reality, the only one with whom he can discuss what 
is happening is artificial intelligence.	
 

Four Stars	
Emma Piper-Burket	 Giant Eagle, 4min, USA, 2021
	
In an abandoned shopping center outside of Cleveland, the story 
of the last remaining grocery store is told through recent google 
reviews.		
 

Portage Place Mall (with love)
Ryan Steel, 3min, MB, Canada, 2021
 
In 1986, three city blocks in downtown Winnipeg were demolis-
hed to make way for a shopping centre/utopian community space 
called Portage Place.		
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Time Is Running Out
Léa Marinova, 6min, Bulgaria, 2021
 
Time is running out is a personal film inspired by an exchange of 
letters with a close family member. It is a meditation on the ob-
session that this letter provoked. The montage is meant to evoke 
the repetitiveness of invasive thoughts and the agonizing feeling of 
being stuck in them. Like the pain in the knees after sitting on them 
for too long, repeated verbal violence becomes unbearable. 	

	
Weeks of sand, months of ash, years of dust
Rita Macedo, 19min, Portugal, 2020
 
Through the form of a personal yet distant essay film, ‘Weeks of 
sand, months of ash, years of dust’ introduces Macao, a former 
Portuguese colony handed over back to China in 1999. Having partly 
grown up in Macao, the filmmaker revisits the learned history of 
this territory from a Portuguese perspective, addressing post-im-
perial forms of disavowed political affect alongside the progressing 
dementia of her own mother.”
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6 P M  |  F I N I S S A G E  F O R  F R A N C I !
In Person Only

SUN 10/10

The festival will close with a finissage - a closing party- of 
Franci Duran’s exhibition Departure Ephemera at Video 
Pool Media Arts Centre’s Poolside Gallery. We’ll be partying 
on the second floor between the Video Pool Media Arts 
Centre’s The Output and Poolside Gallery. This event will be 
in person only. We hope you had fun and will see you next 
time at some of our off festival programming <3333

- shimby and Heidi
Co_Directors, WNDX Festival of Moving Image

W H E N :  October 10th 2021 | 6pm

W H E R E :  Video Pool Media Arts Centre’s The Output and Poolside 
Gallery, 100 Arthur St.

OFF FESTIVAL 
PROGRAMMING

Rhayne Vermette’s feature, Ste. Anne 
Wednesday, Oct 20, 2021

Mariana Muñoz Gomez Programming/Curatorial Incubator 
Screening ‘21

Shorts Program at Addis Video Art Festival in Ethiopia and 
online Dec ‘21

BIPOC Moving Image Art Criticism Workshop ‘22

OBS Incubator ‘22

Cabin Fever Short Experimental Films for Kids ‘22
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WNDX 

2021 IS:

C O - D I R E C T O R S :
Hagere Selam “shimby” Zegeye-Gebrehiwot
Heidi Phillips

B O D :
Sarah Simpson-Yellowquill (co-chair)
katnancy (co-chair)
Ryan Simmons
Colby Richardson
Jaimz Asmundson

D E S I G N E R : 
Paradise Khanmalek

O N E  TA K E  S U P E R  8  C O O R D I N AT O R : 
Kristiane Church

F E S T I VA L  P U B L I C I S T  A N D  S O C I A L  M E D I A 
M A N A G E R : 
Jessica Sywyk

V O L U N T E E R  C O O R D I N AT O R : 
lar simms 

P R O G R A M M I N G  I N C U B AT O R  C U R AT O R S : 
Christina Hajjar, Mariana Muñoz Gomez

L I V E  S T R E A M  C O O R D I N AT O R : 
Eusebio Lopez-Aguilar 

S O U N D  T E C H N I C I A N : 
Joel Mierau

P R O J E C T I O N I S T: 
Irene Bindi

V I D E O G R A P H E R : 
Amanda Kindzierski

V I D E O G R A P H E R S  A S S I S TA N T: 
Phoenix Campbell
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T H E  W I N N I P E G  C I N E M AT H E Q U E

M U J E R  A R T I S TA

H A R B O U R  C O L L E C T I V E

P L AT F O R M  C E N T R E  F O R  P H O T O G R A P H I C  &  D I G I TA L 

A R T S

I M A G I N E N AT I V E  F I L M  +  M E D I A  A R T S  F E S T I VA L

T H E  S A S K AT C H E WA N  F I L M P O O L  C O O P E R AT I V E

E C H O  PA R K  F I L M  C E N T R E

E P F C  N O R T H

V I D E O  P O O L  M E D I A  A R T S  C E N T R E

T H E  W I N N I P E G  F I L M  G R O U P

A D D I S  V I D E O  A R T  F E S T I VA L

WNDX LOVE’S 
OUR PARTNERS

C A N A D A  C O U N C I L  F O R  T H E  A R T S

M A N I T O B A  A R T S  C O U N C I L

W I N N I P E G  A R T S  C O U N C I L

WNDX 2021 Says Thank You Funders:



66 67

All of the filmmakers screening this year, everyone coming 
out to the festival and everyone that’s made wndx 2021 a 
reality. We appreciate you!

The 2021 WNDX Festival of Moving Image takes place on 
+ is being broadcast from Winnipeg, Manitoba, Treaty 1 
territory. In 2020 we said, “The prairies are stolen land. 
Reconciliation is dead. Land back.” In 2021 we feel the 
same way.
 
info@wndx.org | wndx.org | 2021

BIG THANK 
YOU TO:
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