


Born of the imagination of a group of local filmmakers in 2006, WNDX places special attention to the most innovative and ground-
breaking work being completed by prairie filmmakers and video artists today, contextualized to the national and international landscape.

WNDX celebrates the impetus to create in film and video as a means of artistic expression. It features traditional and expanded cinema
and cross-media work, and includes artist talks, hands-on workshops on various techniques used in film and video art, and formal and
informal opportunities to connect with the many visiting and local artists in attendance.

7 PM | WINNIPEG FILM GROUP STUDIO

THE WOODEN LIGHTBOX: A SECRET ART
OF SEEING

A FILM PERFORMANCE BY ALEX MACKENZIE

the wooden lightbox: a secret art of seeing is Alex MacKenzie's latest
exploration and reconfiguration of cinematic apparatus and emulsion.
Presented here is the first of an extended cycle of films that use the
early development of cinema as a marker for cultural, technological
and economic change. These film cycles draw from turn of the century
cinematic prototypes and long forgotten ideas surrounding the moving
image and its early promise. At the core of this approach is the use of a
homebuilt hand-cranked projector in an expanded cinema format to
present a striking array of handmade and processed emulsion. The vast
potential of the film frame is drawn out through imagery both archaic
and contemporary in shape and form. Hypnosis, panorama, motion
studies, expectation, magic, the dreamworld and sleight of eye conspire
in this intimate and immersive framewaork.

the wooden lightbox: a secret art of seeing is performed live with a
hand-cranked 16 mm projector built and assembled from various relic
16 mm projector and rewind parts and framed in a wooden box. Ten

“chapters” are presented over the course of 4 reels. Film speed is
varied manually by cranking more quickly or more slowly, while
direction of the action is controlled by winding forward and backward.
An average of 8 frames of 16mm can be cranked for every second of
time elapsed. Colour gels are used to tone the black and white images
while lens and hand interference are used to distort and/or partially
obscure the image. Sound consists of a series of tracks shaped for the
specific chapters and acting as guides to the progression of the
images. TWL is an ongoing work in progress, an assembly of images
entirely hand-processed and contact printed, transforming and
developing as new materials are added and deleted.

Alex MacKenzie is a media artist working in film, video, light projection
and performance. He received a Bachelor of Arts Degree with Honours
from Carleton University, and has worked with a variety of independent
film organizations over the past 15 years including Main Film, Pacific
Cinematheque, Cineworks, and Doxa. He was the founder and director
of The Edison Electric Gallery of Moving Images, The Blinding Light!!
Cinema and the Vancouver Underground Film Festival, and currently
works as an independent curator, graphic designer and writer.
>>Www.alexmackenzie.ca<<

THE ARTISTS' ESSENTIALS SERIES
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7PM | AT GINEMATHEQUE
NEW PRAIRIE CINEMA

Every year, WNDX holds an open call for new works by prairie
filmmakers and video artists. The scope is broad, but connects with
innovation: in form, content or treatment of the media. Selected from
close to fifty submissions, our 2008 program includes the wildly
imaginative - including tattoos applied onto film for eternity, arguing
knees, a spelling bee performance and a musical animated
re-imagining of the evolution of Jaws.

Tattoo Step | by Mike Maryniuk (MB) | 1 min, 35 mm, 2008

Temporary tattoos applied to 35mm for eternity. An energetic conjuring
of Manitoban spirits. Starring: Haunted HyperActive Hypnotists and
Breakneck Butterfly Barfbags.

A Small Misunderstanding | by Leslie Supnet (MB) | 1 min, video, 2008

A hungry bird mistakes a piece of yarn for a worm tangled in the hair of
a young man. This tragic event unexpectedly becomes a welcomed
misunderstanding.

Let's Go Hiking! | by Elvira Finnigan (MB) | 3 mins, video, 2007
Two knees, attached to one body, have an on-going argument as to how
to spend their time at a beautiful mountain resort

INDIAN | by Darryl Nepinak (MB) | 2 mins, video, 2008
A spelling bee performance, with a twist.

Hinterland | by Sheridan Shindruk (MB) | 9.5 mins, video, 2007

Form and function blend seamlessly in Sheridan Shindruk’s beautifully
designed future world. In the city of psychics, stories are collected from
the hinterland and meaning is made through art.

Greycond | by Brandon Blommaert (AB) | 6.5 mins, Beta SP, 2007

A scientist working for a better tomorrow through schemes and
manipulations that ultimately don’t work out in his favour.

Wet Girl | by Divya Mehra (MB) | 2 mins, video, 2007

Amidst parked cars and pedestrians on a rainy city street, Divya Mehra
lip-synchs to a musical number from the 1994 animated film
Thumbelina, challenging the tiny, blonde image of femininity presented
to us in childhood.

Three Minute Miracle | hy Amalie Atkins (SK) | 12.5 mins, 16 mm, 2008
Three Minute Miracle is a short, 16 mm film about the mystery of a
fictional world. Walking through a barren winter landscape, the central
character struggles to carry a giant cake. Her journey leads her to a
world where wolves ride red felt bikes, bears perform dance routines
and gold teeth hold magical powers.

Discovering Composition in Art | by Heidi Phillips (MB) | 2 mins,

Beta SP, 2008

Discovering Composition in Art uses found footage as the source
material for various dark-room experiment. These failed attempts to
capture ‘good composition’ race before the viewers’ eyes like flashing
lights.

Frames and Leaves | hy Brett Kashmere (SK) | 3 mins, 35 mm, 2006
A seasonal cameramovie: 35 mm motion picture film bulk loaded into
cassettes and photographed thru still means. A first animation, with
thots of Breer frame-by-slow/fast-frame, in fall, and a “tour film,”
spanning NYC, Philly, Winnipeg, Regina, Thunder Bay, Syracuse,
Montreal, Toronto and points between.

The Great Divide | by Bryan Besant (MB) | 2.5 mins, video, 2008

The Great Divide was inspired by the geometric forms of Winnipeg's
Arlington bridge and is Besant’s first attempt at generating audio
from video.

Shark Man Chronicles | by Mark Klassen (MB) | 7 mins, DVD, 2008
A musical animated re-imagining of the evolution of Jaws.

The Death of Natural Language | by Glint Enns (MB) | 3 mins, video, 2007
The Death of Natural language is comprised of abstracted images
mediated by ASCI| text parallels as Enns meditates on human
communication.
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Hydro-Lévesque | by Matthew Rankin (MB) | 16 mins, Beta SP, 2008
* Special Jury Prize, WNDX 2008

On the night of René Lévesque’s sovereigntist victory in 1976, a
deaf-mute Catholic nun is drawn away from the jubilation by a
paranormal cry for help from Winnipeg. Leaving her happy nation
behind, the compassionate sister ventures forth to discover a crazed
and inconsolable Winnipeg, festering on the brink of mass suicide.
Weaving the intricate symbolism of Québec cinema into the degraded
abstractions of Winnipeg, Hydro-Lévesque is a loving and emotional
Québec nationalist film about Winnipeg's self-destructive urge.

9 PM | AT CINEMATHEQUE

JUST BECAUSE I'M STANDING HERE,
DOESN'T MEAN | WANT TO

NEW SHORT DUTCH FILMS FROM FILMBANK (NETHERLANDS)
CURATED BY PIM ZWIER

A (re)presentation of contemporary Dutch landscape in several
variations and moods; urban reconstruction of cultural housing,
deserted orderly suburbs and a cultivated countryside in which the
sound of a nearby (high)way is always present. This film-program
transports the continuously changing Dutch landscape out of 16th
century renaissance painting tradition and into the 21st century
moving image; from farmers bailing hay in layers of extremely colourful
celluloid to a wanderer finding his way through an black & white
industrial seascape.

0Oh Great Now Look What Happened | by Gerbrand Burger & Tijmen
Hauer | 4 mins, 35 mm, 2008 (no dialogue)

Oh Great Now Look What Happened is a compelling and enigmatic
impression of an unexpected and strange event. Contemporary fears
and insecurities are channelled intuitively into a four minute visual
narration in both stark and powerful images, at the same time
heavy-handed and humorous.

Xenia LILII | by Anna Lange | 12 mins, 35 mm 2008 (no dialogue)

[n the triptych Xenia, a child’s outlook is shown as a magical, mythical and
even mystical point of view. The very personal environment of the
filmmaker’s early childhood was used to express this in an Apollonian
manner.
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Idyll | by Esther Urlus | 6 mins, 16 mm, 2008 (no dialogue)

An attack of imagined nostalgia for childhood. The applied
do-it-yourself bas-relief print technique ensures a coloured image.

Jolanda 23 | by Pim Zwier | 9 mins, 35 mm, 2008

(Dutch, with English subtitles)

In a meadow a man walks with a hand lawnmower. The first
preparations are made to take a photograph of a cow. Jolanda 23 is a
short observing film, the visuals report of all the actions that lead to
achieving an ideal of beauty.

Passage | by Paul van de Wildenberg | 15 mins, DV, 2008 (no dialogue)
Passage is a short, evocative film. In the early morning a man is waiting
in the docklands, wanders along a messy beach while the heat increases,
killing time in mental isolation. A visualization of uprootedness.

Number Two | by Guido van der Werve | 3 mins, 35 mm, 2003 (Dutch,
with English subtitles)

In a desolate, provincial neighbourhood the filmmaker films an ode to
spring. This can hardly turn out right now can it?

Amsterdam Reconstruction | by Jérome Schlomoff | 19 mins, Beta SP,
2007 (no dialogue)

A walk through the cultural ruins of the city of Amsterdam. Using a
35mm film tray with a pinhole, Schlomoff captures the empty halls of
the Stedelijk Museum, the Rijksmuseum, Gallery W139, and the cinema
of Maison Descartes. It is surprising to see how quickly you recognise
the function of these rooms, even without the art works. The lay-out, the
white walls and the filtered light streaming in from above immediately
carry you into the sacred world of the visual arts. To highlight the power
emanating from all these buildings for the arts, Schlomoff draws a
parallel with the dynamics of the Amsterdam harbour, where ships and
cranes dance to the rhythm of the filmmaker’s voice as he counts down
the seconds he needs to expose each frame.

Nook & Cranny | by Francien van Everdingen | 3 mins, 16 mm, 2008
(silent / no dialogue)

Nook & Cranny is a moving painting of an interior in which the furniture
behaves like chickens breaking out of their egg shell, or like the mouse
that you see sneaking away in a corner of your eye. The table and the
chair vibrate loosely, out of reality, and the whole room explodes from




this abundance of details. Objects are radiant silhouettes, filled in with
patterns of flowers and foliage. The viewer searches for a handhold in
this thrilling puzzling orchestration of colour and space: something is
about to happen....

The works included in this program are from Filmbank in the
Netherlands >>www.filmbank.nl<<

WNDX's presentation of this program has been made possible with
the support of the Royal Netherlands Embassy — Ottawa.

Koninkrijk
der Nederlanden
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T PM | AT CINEMATHEQUE

DRY OCEAN: MANIC ANIMATIONS AND
FANCIFUL REFLECTIONS FROM NOVA
SCOTIA TOURIST INDUSTRIES

SHORT FILMS FROM NOVA SCOTIA

Often overshadowed by work from the Canon of Upper Canada’s
Experimental film communities, Nova Scotia has produced a plethora
of fascinating work. It houses Canada’s oldest film Coop where
filmmakers such as the late Helen Hill and Robert Frank mentored
various filmmakers in the art of experimental film. This program
includes experimental documentaries and experimental animations
which are drenched with vicious irony and Maritime dry humor.
Although each work reflects its own unique formal properties, as a
group they seem to express a communal sense of ocean fog
sensibilities.

Post Screening Reception & Journal Launch

Launch of INCITE! Journal of Experimental Media and Radical Aesthetics
INCITE! is a new multi-platform journal dedicated to the discourse, culture,
and community of experimental film, video, audio, and new media.

Part handmade (offline), part high-tech (online), this hybrid publication
addresses the lack of critical attention afforded film and media artists
working today. Issue No.1: MANIFEST features a dossier on the life,
death, and life of film, with articles by Rick Hancox, Gerda Cammaer,
and Carl Brown; interviews with Craig Baldwin, and Karl Lemieux and
Daichi Saito; articles by Solomon Nagler (on I'Atelier National du Mani-
toba), Georgette Nicolaides (on the Good/Bad Art Collective), and Scott
MacKenzie (on film manifestos and cinema culture); and much more.

Bohemia Town | by Helen Hill | 4 mins, 16 mm, 2004
An illustrated love song to Halifax’s North End

Assembled | by Becka Barker | 5 mins, 35 mm, 2006

A not-so-average trip to the movies, anxieties and comfort in mass solitude,
made without a camera

Nova Scotia Tourist Industries | by James MacSwain | 12 mins,

16 mm, 1998

You have a headache and your Nova Scotia Tourist Industries boss has just
given you the all-important task: to entice tourists with a splashy brochure
to commit suicide in Nova Scotia. With unemployment at alarming
proportions, perhaps this new suicide industry will put food on the table.
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Glawson, Jeremy Shaw, Colleen Wolstenholme

J.J. Kegan McFadden, curator
12 September — 24 October 2008

PLATFORM

centre for photographic + digital arts
121-100 Arthur St. Winnipeg, Manitoba Canada R3B TH3
T.204.942.8183 F.204.942.1555 platformgallery.org



Pustulations | by Lisa Morse | 8 mins, 16 mm, 2002
Pustulations is a short animated film using the painting-on-glass
technique. It is about one woman's compulsion to pick at her skin
and the purulent, pustular world beneath it.

The Devil Lives in Hollywood | by Amy Lockhart | 6 mins, 16 mm, 1999

Floating images of ice cream and crippled supermen, and that perfectly
confident solitary voice. Amy Lockhart knows where the devil lives.

Yogdrasll: The World Tree | by Christopher Spencer-Lowe | 17 mins,
video, 2006

Yggdrasll, (ig-dra-sil), The World Tree, is a travelogue of sorts through
mythic landscapes. A travelogue based on the universe and legends of the
Vikings but re-told with images from our own world, creating a modern
mythology rooted in ancient lore.

Fallen Flags | by Amanda Dawn Christie | 8 mins, 16 mm, 2007

A layered tapestry of trains and underwater footage exploring the realms of
fear death and transience, this film places the traces of human voices
amidst the flickering light and shadows of empty passenger cars.

lets op Filmen (Something on Film) | by Siloen Daley | 6 mins, 16 mm, 2006

A vision from a bottle of spilled soy milk inspires Janneke to create
something on film. In beginner Dutch with music by lan McGettigan.

8 Frames per Second | by Chuck Clark | 12 mins, 16 mm, 1986

High contrast black and white photography, a subjective camera and a
quirky sense of humor contribute to this extraordinary portrait of the
filmmaker's neighbor Sophia, a working class woman from Cape Breton
with opinions she’s not unwilling to (loudly) share.

9 PM | AT CINEMATHEQUE
XXXPERIMENTAL: SEX AND AGONY

CURATED BY PIERRE-LUC VAILLANCOURT
(CINEMA ABATTOIR, MONTREAL), WITH WNDX

Negating the niceties of maple syrup films of the early 60s, a new
wave of erotomaniacs are emerging from Canada’s climactic wilds.
Infused with an aesthetic of excess and decadence, they use the inertia
of sexual transgression to forge terrifying narrative structures.
Deafening screams emerge from a seemingly tranquil landscape to
inundate spectators with images that simultaneously arouse and
disgust.

Snare | by Diana Thorneycroft | 6 mins, video, 1996

SNARE (snar) n. 1. A device, as a noose, for catching rabbits or other small
animals; a trap. 2. Anything by which one is entangled or trapped; an
allurement. -- v.t. SNARED, SNARING 1. To catch with a snare; ensnare;
entrap. 2. To capture by trickery; entice; inveigle.

Poupon Rose | by Serge de Gotret | 3 mins, 2007
A sincere and authentic homage to children.

Monday with the Martins | by Jeffrey Erbach | 3 mins, 16 mm, 2000

Monday with the Martins follows what would be a common, happy couple if
it weren't for the fact that Mr. Martin’s penis is a fully functional hand on
the end of a short arm.

KI | by Karl Lemieux | 3 mins, 1991 (silent)

Aroll of black and white super-8 film hand processed retrace a ludic
after-noon.

Rapture | by Gord Wilding | 7 mins, 16 mm, 1997

A short drama about one man'’s fixation on an ideal and his ineffective
attempts at replicating this ideal in his own world.

Washing Machine | by Ca Ca Ca | 5 mins, 2007
Clean yourself, over and over... with Kaviar and soap.

Pleasure Zone | by Dayna McLeod | 18 mins, 2005

Catch all of the hard-hitting action in this Wild Card Playoff showdown
between the Pussy Packers and the Ass Alley Anglers.

Extase de Chair Brisee | by Pierre-Luc Vaillancourt and Frederick
Maheux | 16 mins, 2005

The prey becomes the predator on a quest for murder-fuelled orgasm.

Goopy Spasms | by Rick Trembles | 10 mins, 2004
The account and adventures of a man and his unsolved desires.

Yellow Fever | by Frederick Maheux | 6 mins, 2008

Harsh noise shall emerge from the colder depth of your dead mouth




T PM | AT CINEMATHEQUE
DARE-ING: JEAN OSER IN SASKATCHEWAN

INTRODUCED BY GERALD SAUL

Born in Alsace, filmmaker Jean Oser got his start in the cinema editing films
for visionary German directors like G.W. Pabst before going on to work at
Twentieth Century Fox where he won a 1952 Academy Award for his short
film, A Light in the Window. In the 1970s, Oser relocated to Saskatchewan
where he was instrumental in establishing a film program at the University
of Regina, teaching over several decades until his passing in 2002.

This program considers the cinematic parallel of Oser’s lifelong wanderlust
with a sampling of his more accomplished travelogues from the library of
the Saskatchewan Filmpool and his cameo in Hans Richter’s canonical
short, Ghosts Before Breakfast. University of Regina film professor, and
former Oser colleague, Gerald Saul will introduce the films and share some
personal anecdotes ahout the enormous impact Oser had on generations of
Saskatchewan filmmakers.

Expo | 10 mins

Second Voyage | 30 mins

Ghosts Before Breakfast (by Hans Richter) | 6 mins, 1928
Wings to Austria | 30 mins

9 PM | AT THE GARRICK
THE ONE TAKE SUPER 8 EVENT

GO-PRESENTED WITH THE WINNIPEG FILM GROUP

Never ones to re-invent the wheel, WNDX has partnered with the Winnipeg
Film Group to bring the One Take Super-8 Event to Winnipeg as part of its
objective to foster the creation of new works. The One Take Super-8 Event is
a true prairie tradition that originated in Regina in 2000. Every year,
program director Alex Rogalski technically guides the development of
dozens of new short films (from new and established filmmakers alike) shot
in one take on Super-8 film, that go on to screen all over the world.

Participation is straight-forward: sign up, shoot a film using a one-take
concept (with all editing work done ‘in camera’), with no cuts, splices
or changes allowed. Audience members get to watch along with the
participating Winnipeg filmmakers as they see their films for the

very first time.

The One Take Super-8 Event is an audience favourite and should

not be missed!

ONE TAKE SUPER 8 EVENT
FINAL SCREENING IS SPONSORED
BY ON SCREEN MANITOBA

onscreen
MANITOBA

LSS THAN HIND

SUFFILO GAL PKTURES,
(TVTY, -BND BREAKTHAOUGH
FILMS & TELEVISION

OCTOBER I3
CITYTV

H0USE PARTY

FARPOINT FILMS

NOVEMBER I2
COMEDY NETWORK

\

L1 SCREEN MANITOBAS A PROUD SUPPORTER o
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Dates subject to change.



g%m dt a Gm FURTHER PROGRAMMING DETAILS AT WWW.WNDX.ORG

THURSDAY, OCTOBER 3 FRIDAY, OCTOBER 10 SATURDAY, OCTOBER 11 SUNDAY, OCTOBER 12
PANEL DISCUSSION: DISTRIBUTION AND PANEL DISCUSSION: EXPANDED CINEMA MASTER CLASS ON OPTICAL PRINTING
DIFFUSION OF ARTIST-DRIVEN FILMS AND FILM ART PROJECTS WITH SOLOMON NAGLER
admission by donation admission by donation “Registration through the Winnipeg Film Group
THE WOODEN LIGHBOX: NEW PRAIRIE CINEMA DRY OCEAN: MANIC ANIMATICNS AND DARE-ING: JEAN OSER IN SASKATCHEWAN
A SECRET ART OF SEEING Secett shart Hiand ik g FANCIFUL REFLECTIONS FROM NOVA Introduced hy' Ee@ld Saul, Fl!m Professar,
a film perfarmance by Alex Mackenzie the Canadian praiies SCOTIA TOURIST INDUSTRIES University of Regina
shart films from Nova Scotia
POST SCREENING OPENING RECEPTION JUST BECAUSE I'M STANDING HERE, DOESN'T XXXPERIMENTAL: SEX AND AGONY THE ONE TAKE SUPER 8 EVENT
WEAN 1 WANT T0 Curated by Pierre-Luc Vaillancourt admission by donation
New short Dutch films from Filmbank (Cinema Abattoir, Montreal), with WNDX * doors open at 8 PM
Curated by Pim Zwier
POST SCREENING PARTY AND LAUNCH UUNDERGROUND AFTER PARTY CLOSING NIGHT PARTY

OF INCITE! JOURNAL

The Fine Punt

Single tickets at $7 (55 WFG members). Festival Passes are 510 and include access to all the
screenings and the panels. Tickets and passes are available at the door. Parties and receptions
are open to WNDX screening patrons only — you must show your ticket or pass at the door
for admission.

For more information about WNDX, including a map of the locations, go to www.wadx.org.

WIDX 2008 Acknowtedyments.

Programmers and Curators: Cecilia Araneda, Jaimz Marketing and Audience Development: Leslie Stafford
Asmundson, Daniel Barrow, Walter Forsherg, Solomon

Nagler, Pierre Luc Vaillancourt (Cinema Abattoir) and
Pim Zwier. Digital Mastering: Jaimz Asmundson

Design and lustration: Guppy Graphic Design

One Take Super 8 Event: Alex Rogalski Clement Travel

Coordinator: Liz Barron

WNDX acknowledges the generous support of the Canada Council for the Arts and the City of Winnipeg through the Winnipeg Arts Council
We also ackowledge the services support of the Winnipeg Film Group and its Cinematheque.
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