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FESTIVAL INFORMATION

work by Canadlan fikhmakers and video artists, w1th a special tocus on the work of Manitoba
and prairie artists. We celebrate the impetus to create in motion picture as a means of artistic
expression and bring to the forefront works that may be overlooked by the mainstream. We
consider all moving image art practices, including film, video, performance, installation and
new media forms. WNDX is a film festival that was created by filmmakers, in support of
filmmakers.

DATES CREDITS

Thursday, September 29 to
Sunday, October 2, 2011

PROGRAMMING COMMITTEE:
Cecilia Araneda, Jaimz Asmundson, Irene
Bindji, Jenny Bisch, J.J.Kegan McFadden,

Divya Mehra, and Solomon Nagler

TICKETS .
ONE TAKE SUPER 8 EVENT: Alex Rogalski

Festival Pass: $20

($15 Students and Seniors) FESTIVAL COORDINATOR: Jaimz Asmundson

WEBSITE: Cecilia Araneda

Single Admission: $8
($6 Students and Seniors)

DESIGN: Guppy Graphic Design

TECHNICAL COORDINATOR: Heidi Phillips
One Take Super 8 Event Screening:
$10 all admissions

FESTIVAL PUBLICIST: Dave Barber

EVENTS COORDINATOR: Michelle Ward

LOCATIONS
WNDX

406-100 Arthur Street
Winnipeg, MB R3B 1H3, Canada
www.wndx.org | info@wndx.org

Artspace
100 Arthur Street (at Bannatyne)
Winnipeg Cinematheque (main floor)

PLATFORM (main floor)
The Gas Station Theatre WNDX Inc. is a non-profit organization.

445 River Avenue (at Osborne)

Canwest Place, Creswin Media Panel
201 Portage Avenue (at Main)

More Information and Updates
www.wndx.org

WNDX: YEAR SIX

A friend who knows about such things, several years ago told me that film festivals need to
toil ten years in obscurity before becoming what they're destined to be. This immediately
made sense to me, as for the most part it is also true of filmmakers, and perhaps other artists
as well. I've learned through an over 15 year filmmaking career that there is no systematic way
to predict who is going to remain a filmmaker after an initial testing of the waters, nor who is
going to become a good filmmaker.

A few years before the idea of WNDX came to be, I was asked to curate a program together with
two other local filmmaker-curators—Solomon Nagler and Danishka Esterhazy — for the Winnipeg
Film Group on its (then) new generation of filmmakers for a historic DVD collection. Not
only was it a challenge for the three of us to collectively agree on a program (so difficult,
indeed, that we were left with no option but to resort to coin-flipping in a few cases), but
when we finally did come up with our selection, we were reprimanded by administrator types
for several of our inclusions and our apparently-obvious-to-everyone-but-us exclusions. Our
capacity for objectiveness was questioned. While I have felt secret delight in the years since
watching the one filmmaker we were most severely reprimanded for including since prove our
decision-making process to be visionary in this instance, [ am at the same time stunned by the
number of filmmakers working at the time who have since achieved important acclaim but
were nowhere on any of our radars. I've carried the many lessons of this early curatorial project
with me for years now, and so I easily accepted that the same thing applies to film festivals,
as just like people they all have different personalities and aspirations, and early on are full of
untested capacity and potential.

As WNDX begins the second half of its journey to becoming what it's destined to be,
I'm thrilled that it's able to make room for both obvious and not so obvious choices, and
for bringing to Winnipeg audiences the work of established and emerging filmmakers alike.
And, I'm especially thrilled that it's able to continue to include works that move beyond
the traditional cinema house. From Guy Maddin to Wafaa Bilal, to the work of ITWE — the
most important grouping of Aboriginal filmmakers in Manitoba today — and the many other new
and established Canadian and international filmmakers and video artists presenting ground-
breaking works at WNDX, I hope you will join me in this perhaps unexpected journey through
different forms and thoughtful and provocative ideas.

CECILIA ARANEDA
WNDX President & Co-Founder
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NEW PRAIRIE & CANADIAN CINEMA I:

PEOPLE

THIS 2012 SHIT
IS HYPE!

OPENING NIGHT SCREENING
THURSDAY, SEPTEMBER 29 @ 7:00PM | CINEMATHEQUE

As a new generation of Prairie filmmakers embraces experimentation, the variety of forms
and voices from the prairies and across Canada continues to expand. WNDX is pleased to
present New Prairie & Canadian Cinema. Each program features recent film & video art from
the Prairies in the first half; followed by work from the rest of Canada in the second. Programs
will commence with an outsider’s perspective on Winnipeg. Last year’s visiting filmmakers
George Kuchar and Barbara Sternberg each created works about our city, which will provide
starting points for the New Prairie & Canadian Cinema programs.

People This 2012 Shit is Hype! Apocalyptic predictions, cynicism, and formal experimentation
abound in these short Canadian works that take a sidelong look at popular culture, nature, the

spiritual digital, and the future of life as we know it.

The Nutrient Express

George Kuchar | USA

11:45, SD, 2010

WORLD PREMIERE

A trip to Winnipeg introduces the viewer to
moments of Canadian cuisine and to the easily
digestible tidbits that make up the WNDX
Film/Video Festival. Come join the movie
buffs as they beef up on eye candy and tummy
truffles, all the while indulging in a masticating
miasma of minutia that's easy to swallow.
Wash it all down with some river views and
Mr. Coffee secretions and you'll get a taste of
the treats that await all who head north to
appease the more southerly rumblings of the
human anatomy.

when_i_was_young

Ian Campbell | Saskatchewan

2:27, SD, 2011

WORLD PREMIERE

15 year old VHS footage. This video about
video is handpainted in photoshop. A remixed
version of the song uranokemia by the Finnish
electronica duo pan sonic is the soundtrack.

Coyote
Nicole Shimonek | Manitoba
1:15, SD, 2011
WORLD PREMIERE

“Coyote” is a montage of clips sourced from a
1993 National Geographic Video. Mangy and
hungry dogs show their ability to survive within
the competitive environment of Yellowstone
National Park, becoming equally admirable
and repulsive.

Basin

David Geiss | Saskatchewan

7:45, SD, 2010

The forest and river awaken to a new dayy;

the hum of the highway is constant. This is a
boom town. An oil town. But what of it? An
environmental scourge, or an economic miracle?

Spongebob Squarepants

Christiana Latham | Alberta

3:00, SD, 2011

REGIONAL PREMIERE

A bright, iridescent music video of Black Lodge
Singer’s, “SpongeBob SquarePants.”

Breathing Apparatus

Sarah Oneschuk | Saskatchewan

0:29, HD, 2011

WORLD PREMIERE

A jewelry box hesitates self-consciously as it
reveals itself:

Discovering Inner Beauty

Clint Enns | Manitoba

2:32, SD, 2011

WORLD PREMIERE

A self help video that lies somewhere between
the realms of guide to spiritual awakening, hair
colour analysis and cosmic speculation.

It's the Norval Morrisseau,

Jackson Beardy, Carl Ray,

Eddie Cobiness, Daphne Odjig,

Joe Sanchez and Alex Janvier Show
Darryl Nepinak | Manitoba

9:13, HD, 2011

A 70's TV sitcom set around a young group of
artists, hdv transfer to VHS.

25/27

Lief Hall | British Columbia

14:22, SD, 2008

REGIONAL PREMIERE

WNDX JURY 2011, SPECIAL JURY PRIZE:
BEST CANADIAN WORK

The film immerses us in a harsh archetypal
landscape, a space of sensory overload. The
figures that inhabit this world appear as
automatons, void of sexuality or emotional
affect with both animalistic and mechanical
characteristics.

The Whale and the Dog

Garner Beckett | Ontario

4:00, SD, 2010

REGIONAL PREMIERE

A four-minute short animated tale of love
and adventure.

The Life of Death

Tasman Richardson | Ontario

5:39, HD, 2010

WESTERN CANADIAN PREMIERE

Our digital phantasm is teleported into the future
and experienced by an unknown audience like
starlight bridging the abyss of cold darkness. A
vintage tube television, a solitary figure, sounds
and images—edited in many spaces and many
times—converge to produce a sculpture in_four
dimensions.

People This 2012 Shit is Hype

Mel Hogan | Quebec

5:44, SD, 2010, Silent

REGIONAL PREMIERE

Featuring texts assembled from YouTube
comments derived from videos about the 2012
phenomenon, “People this 2012 Shit is Hype”
is a collection of fears and philosophies about
the stakes involved in the vanishing of the
human race. Based on numerous spiritual,
mathematical, scientific, and apocalyptical
readings of the Mayan Long Count Calendar,
December 21, 2012, is an important date where
diverse eschatological beliefs are said

to culminate.
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Ou tu vas toi?
ITWE (Burton, Aubin, Monnet)
5 x 3:00, Video, 2011

“Ot tu vas, toi?”is a series of short experimental
documentaries showcasing five young aboriginal
individuals (25-35) living in an urban environ-
ment. Each video is approached as an internal
monologue that reflects the thoughts, emotions,
experiences and perspectives of these individuals.

S.E.C.K.
Kevin Lee Burton
11:00, 8mm, 2010

“S.E.C.K” resonates with the feeling that the hidden
secrets that allowed our past generations to
survive our tumultuous history are re-emerging.

FRIDAY, SEPTEMBER 30
7:00 PM
CINEMATHEQUE

In Cree, ITWE translates “to speak,” which

is the motivating premise behind this
collective that are Caroline Monnet, Sébastien
Aubin and Kevin Lee Burton. This series of films
showcases the individual and collective works
of the members of the ITWE Collective,
bringing you a program that takes us into
the heart of their collaborative voice.

IKWE

Caroline Monnet

4:45, Video, 2009

The re-imagination of the generational passage
of traditional knowledge between a woman and
her grandmother moon.

Nikamowin

Kevin Lee Burton

11:00, Video, 2008

Deconstructing and reconstructing Cree
narrative, this film experiments with language
to create a linguistic soundscape.

Tashina

Directed by Caroline Monnet,

Produced by Kevin Lee Burton

4:40, Video, 2010

A young Aboriginal girl’s hopes and dreams are
re-negotiated within the walls and tunnels of
the institution of education.

Kwoni

Directed by Caroline Monnet,

Produced by Kevin Lee Burton

2:30, Video, 2010

A young Aboriginal man’s thoughts and
emotions iterate his personal growth through
this byrical story.

Warchild

Directed by Caroline Monnet,

Produced by Kevin Lee Burton

5:40, I6mm, 2010

On a solitary portage between the barren
wilderness and a desolate city, a young man
reflects on his troubled past and hopeful future.



NEW PRAIRIE & CANADIAN CINEMA 2:

CONTROLLED BREACH

FRIDAY, SEPTEMBER 30 @ 9:00PM | CINEMATHEQUE

As a new generation of Prairie filmmakers embraces experimentation, the variety of forms
and voices from the prairies and across Canada continues to expand. WNDX is pleased to
present New Prairie & Canadian Cinema. Each program features recent film & video art
from the Prairies in the first half; followed by work from the rest of Canada in the second.
Programs will commence with an outsider’s perspective on Winnipeg. Last year’s visiting
filmmakers George Kuchar and Barbara Sternberg each created works about our city,
which will provide starting points for the New Praire & Canadian Cinema programs.
Controlled Breach: Our landscapes evolve and collapse, and Canadian artists look at the
spaces, places and memories that influence our sense of meaning. From work that extends
our landscape tradition, to reflections on cultural and iconic roles, to explorations of

personal loss.

Love Winnipeg

Barbara Sternberg | Ontario

10:00, SD, 2011

WORLD PREMIERE

A fourth “city” video (after New York, Jakarta,
Rome) that focuses the camera on one architec-
tural feature of each city and one segment of the
population. Sternberg shot faded, painted ads and
signage on Winnipeg’s downtown buildings; in
a split frame beside these are images of the people
she saw on Portage on one sunny day in October.
Featuring music by Winnipeg’s Slattern.

Balloon

Paul Atkins & Ian Campbell | Saskatchewan
1:06, SD, 2010

WORLD PREMIERE

A humble balloon vendor pedals his wares in the
park. Wrestling with the skeptics and his own
inner doubt, he strives to make a sale.

Hydro: Tergu/Viscus
Deco Dawson | Manitoba
9:30, HD, 2011
WORLD PREMIERE
“Hydro: Tergus/Viscus” is a visual portrait of
Manitoba Hydro Place, the world’s most eco-
friendly office tower. The building was designed
and operates like a living, breathing organism,
complete with its own governing brain and
operating lungs. Dawson has photographed
the building’s cold, glass exterior in HD and
its interior using Infrared Thermal Imaging,
capturing the building’s inner bioclimatic
operating organs like a biological ultrasound.

The Story of Thomas Edison

Aaron Zeghers | Manitoba

4:38, 16mm, 2011

A short experimental documentary about the
childhood heroes you so admired but now don’t
speak to. Optically printed frame-by-frame onto
6mm.

The Last Harvest

Heidi Phillips | Manitoba

6:00, HD, 2010

An experimental drama in which a man rustles
about a vacant farmhouse in search an object
once treasured. As he explores his surroundings
he s confronted with memories that linger on.

Gains & Losses

Leslie Supnet | Manitoba

3:25, HD, 2011

WORLD PREMIERE

Through situational vignettes, “Gains ¢ Losses”
illustrates Supnet’s thoughts on death and other
personal, day-to-day anxieties. Made as a
goodbye letter to a deceased beloved, the work
touches on internal grief, tempered with a
playful sense of humour and lo-fidelity charm.

The Yodeling Farmer

Mike Maryniuk and John Scoles | Manitoba
6:00, HD, 2011

WESTERN CANADIAN PREMIERE

In a wooden folk art universe, a crude internet
search takes the viewer on a ride down the
information super railroad, exploring the life of
Manitoba cowboy yodeling legend Stew Clayton.

Spirit of the Bluebird

Xstine Cook & Jesse Gouchey | Alberta
5:45, SD, 2011

REGIONAL PREMIERE

WNDX JURY 2011, SPECIAL JURY PRIZE:
BEST PRAIRIE WORK

Using spray paint on a fence and garage
where Aboriginal mother and grandmother
Gloria Black Plume was brutally murdered

in 1999, Cree artist Jesse Gouchey paints a
large scale animation of a bluebird in flight.
The beauty and freedom of the bluebird’s
motion is contrasted with remembrances of
Gloria’s surviving family members, who give an
emotional glimpse of a woman lost to violence
and the injustice of the legal system.

M
Félix Dufour-Laperri¢re | Quebec
7:35, HD, 2009
MANITOBA PREMIERE

“M”is a film of assemblage, juxtaposition and
manipulation of hand-drawn animations. Small
architectures appear and overlap. Brief nebulas
arise, the most complex structures sometimes
recalling constellations and other stellar clusters.

Brouillard — 32 Passages
Alexandre Larose | Quebec

3:25, SD, 2009

Thirty-two passages from a small path in
the woods towards the edge of a lake are
superimposed onto one another.

Black Moon

Brandon Blommaert | British Columbia
1:18, HD, 2010

One thousand beams of radial light for strata
advancement.

SEE/SAW

Charlie Egleston | Ontario

5:32, I6mm, 2010

MANITOBA PREMIERE

Hand-processed and painstakingly edited, “SEE/
SAW?” is comprised of a series of iris fades —
commonly found in silent films to signal the
beginning or end of a scene —re-appropriated
as a_formal approach that frames the desire to
see and to remember.

Chute

Sara MacLean | Ontario

9:40, 16mm, 2010

REGIONAL PREMIERE

A hypnotic mass self-portrait from within the
runners’ chute at the end of the 2009 Ottawa
Marathon.



JOYCE WIELAND
PROGRAM I

SATURDAY, OCTOBER 1 @ 5:00PM | CINEMATHEQUE
PROGRAMMED AND INTRODUCED BY IRENE BINDI

Spanning the larger part of Wieland’s filmmaking career, this program presents the
diversity of her practice, while showcasing her ongoing interests in the political, the female,
personal identity, and formal exploration. The relationships between these elements are
here collided and mingled, often inseparably. As an example we present “Barbara’s Blindness”,
a film that explores through found footage the ridiculousness of cultural expectations
around both female identity and vision in general by intercutting a gentle story of a
young girl’s recovery from blindness with footage from documentaries and horror films.
“Birds at Sunrise” presents, over 20 years later, some of the same imagery (flowers), which was
offered up for ridicule in the former film, as a wonder, part of a mystery of nature and
culture whose meaning can only be longed for from a distance. These relationships are not
dichotomies, however, as within each of Wieland’s works cut-and-dry declarations do not
exist. Each image generates its own relationship, and rather than delineating definitions,
Wieland extracts the confusion, complexity, and connectedness of seemingly disparate
concerns. Masterfully light and serious, the beauty of these works is that they continue to
tease from us a multiplicity of responses.

Cat Food
1967, 16mm, I3:30 min

Barbara’s Blindness
1965 I6mm, 16:15 min

Birds at Sunrise
1986, I6mm, 10:15 min

Water Sark
1965, I6mm 13:30 min

handtinting
1967-1968, I6mm, 6 min

Rat Life and Diet
in North America
1968, I6mm, 16 min

A & B in Ontario P
1984, 16mm, 16:05 min

INTERNATIONAL EXPERIMENTAL:
WINNING THE HUMAN RACE

SATURDAY, OCTOBER 1 @ 7:00PM | CINEMATHEQUE | FREE EVENT

Absurdity reigns! Embracing optimism, desolation, and humor, Winning the Human Race
is a program of short international works reflecting the ridiculous, the textual, the textural,
and the bizarre struggles in our interpretations of ourselves and our surroundings.
Experience a brawl of human perception as expressed through the unique versatility of the

moving image and its makers abroad.

AT A

28.1V.81 (Descending Figures)
Christopher Harris | USA

3:30, Dual 16mm, 2011

CANADIAN PREMIERE

WNDX JURY 2011, SPECIAL JURY PRIZE:
BEST INTERNATIONAL WORK

An improvised dual projection film that was
edited in-camera at the Holy Land Experience
Theme Park in Orlando, Florida. The noon
and 5:00 PM performances of the theme park’s
“Behold the Lamb—-Passion Drama” are
condensed to separate 100’ rolls of film and
simultaneously projected side by side.

HBS-TV NEWS NOW
Madam X | USA
3:00, SD, 2010
WORLD PREMIERE
“There’s BREAKING NEWS NOW on the Human

Being Society 4 rything is changing!!!”

All that Sheltering Emptiness
Gina Carducci & Mattilda Bernstein-
Sycamore | USA

7:00, 16mm, 2010

A meditation on elevators, hotel lobbies, hundred

dollar bills, the bathroom, a cab, chandeliers,
cocktails, the receptionist, arousal, and other
routines in the life of a New York City callboy.

Apreés Le Feu

Jaques Perconte | France

7:09, HD, 2010

MANITOBA PREMIERE

A few kilometers from Ajaccio, the burnt earth

gives in to the weight of colour. The ground

opens up and frees pictorial energies that take
over the sky. I see the horizon disappear, but I

keep fixing it.

Africal

Shinkan Tamaki | Japan

11:30, I6mm, 2010, Silent

WORLD PREMIERE

An observation of the texture of the subject
and the film, as well as the film’s movement, by
going through four seconds of footage duplicated
in a large volume.

Super M adventures
Arunas Eimulis | Lithuania
6:15, SD, 2011, Turkish with English Subtitles
CANADIAN PREMIERE
It’s a Bird...It’s a Plane...No, It’s a Super M.
He’s here to save us earthlings from horrible
creatures in cheap costumes. He’s using his
superpowers made up with cheap special

ts. A film made out of love of trash cinema.




Who Are We?

Aaron Valdez | USA

1:00, SD, 2010

WORLD PREMIERE

American identity according to a barrage of
commercials recorded during TV court shows.

Lighthouse Polka

Neil Ira Needleman | USA

5:32, SD, 2010, Silent

WORLD PREMIERE

“Oom-pah, oom-pah; that’s what I hear through
my eyes as I watch the steady 1-2 polka-like
visual rhythm of this video”. Shot atop the
lighthouse at Manukau Head, New Zealand.

The Voice of God

Bernd Luetzeler | Germany

9:35, 35mm, 2011

CANADIAN PREMIERE

If God would come down to earth and try to
earn a living in Bombay, most probably he
would very soon become successful as a voice
over artist, lending his voice to thousands of
hindi movies and even more documentaries
and public service films in India.

A Time Shared Unlimited

Zachary Epcar | USA

10:00, SD, 2010

WESTERN CANADIAN PREMIERE

Leisure activity set in a near-future nearly
passed, seen from the eye of the interface.
Moments in time shared, spared, or spent
alone; a little something for everyone, from
the stay-at-homers to the always-on-the-goers.

Wrestling with my Father

Charles Fairbanks | USA

4:30, SD, 2010

REGIONAL PREMIERE

My father was a wrestler before me. You never
stop being a wrestler.

Presented in partnership with Culture Days Nuit Blanche.

culture [l
s ok b culture

INSTANT RESULTS!

UY MADDIN
HAUNTINGS |

FRIDAY, SEPTEMBER 2 - SUNDAY, OCTOBER 2 | PLATFORM
Multi-channel installation, B&w and colour
Commissioned for the opening of TIFF Bell Lightbox, 2010

GUY MADDIN ARTIST TALK | SATURDAY, OCTOBER 1 @ 3:00PM | PLATFORM

CLOSING PARTY | SATURDAY, OCTOBER 1 @ 11:00PM | PLATFORM

The ghosts of cinema loom large in Guy Maddin’s body of work. “Hauntings” is a series of very
short films. For years, he has been collecting tales of unrealized, halffinished or abandoned
films, potential masterworks doomed to oblivion as they slipped out of their creators’ control.
This impulse rhymes remarkably well with Maddin’s thematic obsession with regret and the
perils of wild abandon found in both his film and installation works.—NOAH COWAN, Artistic
Director; TIFF Bell Lightbox

Presented in partnership with PLATFORM centre for photographic + digital arts with the support
of the Manitoba Arts Council and Ace Art

@%“mwmm aceartinc. [ PLATFORM
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The Machine as an Act of Peace
by Cecilia Araneda

In 1973, shortly before his death, Pablo Neruda, one of the 20th century’s most acclaimed poets,
declared poetry to be an act of peace. Perhaps this was not an unanticipated declaration, given
that Neruda’s life had been filled as much with diplomatic service as it had with poetry, gradually
clarifying his commitment to human rights and political action at the same time as he was
developing himself as a world-renowned poet. The execution of his friend, playwright Federico
Garcfa Lorca, by Franco loyalists in Spain in 1936 while Neruda was serving as Chile’s consul to
Madrid was a defining moment in his life. While at first his life in world politics was intended
to serve his life as a poet, this notion flipped itself 180 degrees as Neruda came to see his art as a
servant to moving forward the cause of human dignity and peace.

Within this context, it is easy to understand the art of Iragi-born Wafaa Bilal as being essential
to our notion of humanity as he asks us to explore what it is that makes us human. Bilal’s work
spokes directly out of the same aesthesia that gave rise to Neruda as an artist—that it is impossible
to disconnect art from life and life from art. Deliberately provocative in his art practice as a tool
by which he rouses his audiences to a state of greater consciousness, Bilal at the same time inserts
himself far deeper within the artistaudience relationship than is customaryj; it is not possible to
come to understand Bilal’s work without coming to know him more intimately as a person.

While much of Bilal’s evolving body of work is an intervention on the world around him, it
is also an intervention on himself as a human, as he often pierces his flesh and allows himself
to be injured in his work in a Sundance-like sacrifice. This includes tattooing his body in “And
counting...” to count the number of US military casualties in visible ink on his body, while
counting Iraqi deaths in invisible ink, and making himself the target of an almost non-stop
paintball gun in “Domestic Tension”, triggered by shooters made anonymous through the Internet.
Bilal continues in this vein with “the 3rdi,” where he has surgically implanted a camera on the
back of his head, becoming a literal cyborg in the process—an experience he has described as
immensely painful.

Having grown up in Iraq under the Hussein regime, Bilal fled the country in 1991 and spent
a year in a refugee camp on the border with Saudi Arabia before eventually immigrating to the
USA. But in that one ending, there was another beginning with the US-led invasion of Iraq. In
2004, an unmanned drone killed his brother, and a few weeks later his father died from grief.

In his most recent work, “the 3rdi,’ Bilal uses the mechanisms of surveillance to make a statement
on the collection of personal and public memory in the absence of recorded mementos. Bilal
states, “During my journey from Iraq... I left many people and places behind. The images I have
of this journey are inevitably ephemeral, held as they are in my own memory. Many times while
I was in transit and chaos the images failed to fully register, I did not have the time to absorb
them. Now, in hindsight, I wish I could have recorded these images so that I could look back on
them, to have them serve as a reminder and record of all the places I was forced to leave behind
and may never see again.”

The developing body of work of Winnipeg artist Andrew Milne, while distinctly non-confron-
tational, seeks to examine the connection between technology and the physical and the personal.
In “Media for Solo Performer,” Milne considers the role of technology within mechanisms of
memory-keeping; place, he posits, is distinctly connected to memory. In this response to “Music
for Solo Performer” by Alvin Lucier, Milne uses an EEG machine to mechanize his brain reactions
on seeing images of personal memory and listening to his father’s recorded stories of migration
to control a voyage through Internet-based maps. The artist uses layer upon layer of recorded
memory and human interpretations to transform a personal narrative into a public one.

As Bilal and Milne engage with technology as memory-keeping mechanisms, questions of
the nature of our own humanity arise. If our own human-ness is connected to our personal and
collective memory, have we come to define ourselves through the interface of technology such
as photographs and videos? What do we become when we use the machine as an act of peace, to
heal ourselves? What exists of us without the machine?
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CYBORG CINEMA
THE PERFORMANCE ART OF WAFAA BILAL AND ANDREW MILNE

SATURDAY, OCTOBER 1 @ 9:00PM | CRESWIN MEDIA PANEL AT CANWEST PLACE

CURATED BY CECILIA ARANEDA AND JAIMZ ASMUNDSON

A cyborg is a person with both natural and artificial systems. At the root of the concept
of the ‘cyborg’ within art practices traditionally explore the boundary between the human
and the machine, as it relates to overarching ‘human-specific’ concepts of self-determination,
humanity and morality. This program pairs the work of Wafaa Bilal and Andrew Milne as
they use the living performance of their bodies connected to technology to pose universal
questions that underlie the notion of ‘cyborg’

The 3rdi “The 3rdi” arises from a need to objectively
Wafaa Bilal | New York capture my past as it slips behind me from
a non-confrontational point of view. It is anti-
photography, decoded, and will capture images
that are denoted rather than connoted, a
technological-biological image. This will be
accomplished by the complete removal of my
hand and eye from the photographic process,
circumventing the traditional conventions of
traditional photography or a disruption in the
photographic program.

I am nothing if not a storyteller. My work to date
has been concerned with the communication
of public and private information to an audience
so that it may be retold, distributed. The stories
I tell are political dramas, which unfold through
my past experience and into the present where
they interact with the currency of media as the
dialectic of aesthetic pleasure and pain. Through
various layers of distribution and interpretation,
pictures are drawn using interactive models
established through the stories’ (technological)
framework where they are revealed and shared.
With an audience locked in participation,

Media for Solo Performer
Andrew Milne | Manitoba

This performance will use an

my story may be retold. “The 3rdi” is just Electroencephalography (EEG) Machine to

such a platform for the telling and retelling electrically measure a performer’s neural activity

of another story. and translate it in to video projection. The work
A camera temporarily implanted on the back began as a variation of Alvin Lucier’s 1964 work

of my head, it spontaneously and objectively “Music for Solo performer”in which Lucier

captures the images—one per minute—that translates his thoughts into sound via mechanical

make up my daily life, and transmits them to instruments.

a website for public consumption. The performance has become an examination
During my journey from Iraq to Saudi of the mechanization of memory and the

Arabia, on to Kuwait and then the U.S., I left dissolution of place. The thoughts of the performer

many people and places behind. The images are able to control (fly) google maps through

I have of this journey are inevitably ephemeral, the EEG and allow him to navigate images

held as they are in my own memory. Many and memories_from recorded stories told by his

times while I was in transit and chaos the father. Through these stories an experimental

images failed to fully register; I did not have narrative of migration emerges that crosses

the time to absorb them. Now, in hindsight, continents and generations.

T wish I could have recorded these images

so that I could look back on them, to have them Presented in partnership with Culture Days Nuit Blanche

serve as a reminder and record of all the culture fat:

places I was forced to leave behind and may o okl cutture

never see again.



WAFAA BILAL & ANDREW MILNE

ARTIST TALK

SUNDAY, OCTOBER 2 @ 12:00PM | CINEMATHEQUE

What does it mean to be a cyborg artist? Wafaa Bilal (New York) and Andrew Milne (Winnipeg)
will sit down to reflect on their projects and to provide a post-performance presentation and
provide a demystification of their work.

VABE U PO MMEBTA
ARTS CENTRE
i

Frea S;'auce Loss Manitoba Falkways Collection
E"i;:u Linenin Kerri-Lynn Reeves & Jen Delos Reyes
80 Pool Studin Lo Pub at 330 Kennedy Street

Culture Days Manitoba

Betober 6 - 23 201 -‘Dctuber 28 8 PM-1AM Friday.
F [ ]

Videa Pool is a nonpeafit Art\st entre dedicated to
independentwided | ntegrated
multimedia pmdu

Our Past duct\ acll ave heen completely renovated
and feat surround sou ite with Acoustic
mb- cul‘turedays ca Desigh b RESONANCE T

Artists wha purchasewn LaFABEESs Fee membership
far 9550 have the entirg@Bllection@f production gear and:
post-praduction suites at theigdispasal for an entire yeaf
with no additional chargess

st Dockly Tores by Clint Bans

. The technical department offersfull-time technical support
for ourartist members 9 am to 6 pom Monday through Saturday.

Stll from 2fgght (& The

Videa Paal Distribution provides services ta independent
media artists, eirculating all types of works framdecumentary
to Experimentaliwith a focus an the Prairie regiah of Canada.

culture fé Sept 30,
delaculture Qct 1 & 2,
201

JOYCE WIELAND
PROGRAM lII

SUNDAY, OCTOBER 2 @ 3:00PM | CINEMATHEQUE
PROGRAMMED AND INTRODUCED BY IRENE BINDI

“Reason Over Passion” presents a complex study of landscape, language, identity, and temporality.
Arguably Wieland’s most complex film work, as well as a film that goes far to define our landscape
film tradition, it takes the viewer cross-country, using Trudeau’s “reason over passion” as
a framework for infinite structural permutations. Both a personal and public vision of
nationhood, the film is nonetheless more than a study of Canadian identity. Its exploration of
transcendence through structure and duration emerge as a hypnotizing dialogue between
landscape and materialism. “Reason Over Passion” will be prefaced by Wieland’s two “Patriotism”

films, which explore her a relationship with national identity through humor, sexuality, and her

position as a Canadian expatriate working from New York.

Patriotism Patriotism Part 11 Reason Over Passion
1964, 16mm, 4 min 1965, I6mm, 3:45 min 1969, I6mm 83:40 min
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EVENT

SUNDAY, OCTOBER 2 @ 7:00PM | THE GAS STATION THEATRE

Just like the Jets, but far more affordable, the One Take Super 8 Event returns to Winnipeg
to the rapturous joy of fans and filmmakers alike. With a single cartridge of super 8 film
and unlimited creative license, Manitobans will make their cinematic masterpieces in 200
seconds or less. All films will premiere exactly as they were shot, with no one seeing the
films before they’re projected on screen. Small gauge films on the big screen with a cash bar,
sounds like a classic Sunday night in the making.

In addition to this year’s 6th annual event, WNDX is releasing a special edition DVD
highlighting one reel wonders from the past five WNDX events. Just like great concerts
deserve great concert albums, we've tried to capture the range and diversity of films from the
‘live’ events onto a digital format, so you can enjoy these films again and again in the comfort
of your own home. This might well be one of the most entertaining and eclectic collections
of Winnipeg films ever assembled on one medium. If it were any cooler K-Tel would be
all over it.

Sponsored by the Winnipeg Film Group

WINNIPEB%GHDUP

We exist a0 our
ﬂlmandnwaw

Viait mbfilmmusic.ca
Jor delails on our
film programa.

MTS Winnipeg On Demand



PRINT SOURCES

28.1v.81
(DESCENDING FIGURES)
Christopher Harris
info@rosegrafilms.com

25/27
Lief Hall
SEE Video Out

A TIME SHARED UNLIMITED
Zachary Epcar
z.benjaminepcar@gmail.com

AFRICA I
Shinkan Tamaki
Mare_films@yahoo.co.jp

ALL THAT
SHELTERING EMPTINESS
Gina Carducci &
Mattilda Bernstein-Sycamore
SEE CFMDC

APRES LE FEU
Jaques Perconte
SEE Collectif Jeune Cinéma

BALOON
Paul Atkins
billypaully@yahoo.ca

BASIN
David Geiss
SEE CFMDC

BLACK MOON
Brandon Blommaert
SEE Video Out

BREATHING APPARATUS
Sarah Oneschuk
soneschuck@gmail.com

BROUILLARD - 32 PASSAGES
Alexandre Larose
SEE CFMDC

CHUTE
Sara MacLean
SEE CFMDC

COYOTE
Nicole Shimonek
nicoleks@inbox.com

DISCOVERING INNER BEAUTY
Clint Enns
dogmatodisco@gmail.com

GAINS & LOSSES
Leslie Supnet
SEE Winnipeg Film Group

HBS-TV NEWS NOW
Madam X
humanbeings@earthlink.net

HYDRO: TERGU/VISCUS
Deco Dawson, Endstop
and Elsewhere
info@decodawson.com

IT’'S THE
NORVAL MORRISSEAU,
JACKSON BEARDY,
CARL RAY, EDDIE COBINESS,
DAPHNE ODJIG,

JOE SANCHEZ AND
ALEX JANVIER SHOW
Darryl Nepinak
darryl_nepinak@hotmail.com

LIGHTHOUSE POLKA
Neil Ira Needleman
nneedleman@gmail.com

LOVE WINNIPEG
Barbara Sternberg
SEE V-Tape

M
Felix Dufour-Laperriere
SEE CFMDC

NUTRIENT EXPRESS
George Kuchar
SEE Video Data Bank

PEOPLE THIS 2012
SHIT IS HYPE
Mel Hogan
SEE Groupe Intervention Video

SEE/SAW

Charlie Egleston
SEE CFMDC

SPIRIT OF THE BLUEBIRD
Xstine Cook
xpandora@shaw.ca

SPONGEBOB SQUAREPANTS

Christina Latham
SEE V-Tape

SUPER M ADVENTURES
Arunas Eimulis
eimulis@vaizdostudija.com

THE LAST HARVEST
Heidi Phillips
SEE Winnipeg Film Group

THE LIFE OF DEATH
Tasman Richardson
tasmanrichardson@gmail.com
www.tasmanrichardson.com

THE STORY OF
THOMAS EDISON
Aaron Zeghers
SEE Winnipeg Film Group

THE VOICE OF GOD
Bernd Luetzeler,
NoMasala Films

Sfilmi@gmx.de

THE WHALE AND THE DOG
Garner Beckett
garner.beckett@gmail.com

THE YODELING FARMER
Maryniuk & Scoles
SEE Winnipeg Film Group

when_i_was_young
Ian Campbell
Ian.campbellstein@gmail.com

WHO ARE WE?
Aaron Valdez
valdezatron@gmail.com

WRESTLING WITH
MY FATHER
Charles Fairbanks
lecatchproductions@gmail.com

DISTRIBUTORS

CFMDC
(416) 588-0725
bookings@cfindc.org
www.cfindc.org

COLLECTIF JEUNE CINEMA
+33 (0)1 40 11 84 47
info@cjcinema.org
www.cjcinema.org

GROUPE
INTERVENTION VIDEO
(514) 271-5506
info@givideo.org
www.givideo.org

VIDEO DATA BANK
(312) 541-8073
info@vdb.org
www.vdb.org

VIDEO OUT
(604) 872-8449
traffic@videoout.ca
www.videout.ca

V TAPE
(416) 351-1317
distribution@utape.org
www.vtape.org

WINNIPEG FILM GROUP
(204) 9253456
distribution@winnipegfilmgroup.com
www.winnipegfilmgroup.com

SPECIAL PROGRAMS

JOYCE WIELAND
CFMDC (www.cfindc.org)

CYBORG CINEMA:
Wafaa Bilal
inquiry@3rdi.me
www.3rdi.me
Andrew Milne

woodartandrew@yahoo.ca
www.andrewmilne.tumblr.com

ITWE
itwe.says@gmail.com

4
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1 SEPTEMBER - 1 OCTOBER

Bruce-O-Rama
CLAIRE HODGE

Bruce-O-Rama is an

audiovisual interac-

tive installation that

invites the participant

to engage with ap-

Propnated Bruce Lee
ht footage.

Dead Air
STEVE BATES

Dead air considers
experiential out-
comes in a new era
of timekeeping.

2nd floor 290 McDermot Avenue,
Winnipeg, MB R3B 0T2

Albuquerque’s annual experi-
mental film festival now accept-
ing submissions for our April
2012 festival. For more info,
visit:
www.experimentsincinema.com




urbanshaman.org
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1204 942-2674
program@urbanshaman.org  Winnipeg, MB R3B 0T2
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WILLIAM E. WHITE INTERNATIONALINC.

A Comweb Group Member

PROUDLY
WINNIPEG'S Fl
FILM AND VIDEO ART

203-290 McDermot Ave.

CELEBRATING THE ART OF FILM
FOR 20 YEARS!

MARCH 1-3, 2012 CALGARY, AB

CALL FOR SUBMISSIONS

Short films

(under 22 min)

Super 8 or 16mm
-finished to a film print
Completed after

Dec 1, 2009

No entry fees

Pays artists fees
Juried program
Cash prizes available

DEADLINE FOR
SUBMISSIONS:
DEC 1, 2011

SUBMIT ONLINE, OR
BY MAIL.
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1-460 PORTAGE AVENUE

WINNIPEG, MB

EXHIBITIONS
PUBLICATIONS
TOURS | ARTIST TALKS

PERFORMANCES
BOOKSTORE & GIFTS

plugin.org

Exhibition & Shop Hours
WED-SAT: 12:00 - 9:00 p.m.
SUN: 12:00 - 6:00 p.m.

Plug In Shop: plugin.org/shop

Admission to galleries is free
Parking is available on site
For venue bookings and tours
please call +1-204-942-1043

WNDX 2011 SCHEDULE

THURSDAY
SEPTEMBER 29

FRIDAY
SEPTEMBER 30

SATURDAY
OCTOBER I

SUNDAY
OCTOBER 2

7 PM @ CINEMATHEQUE
New Prairie &
Canadian Cinema I:
People This 2012
Shit is Hype!

7 PM (@ CINEMATHEQUE
ITWE Collective

3 PM @ PLATFORM
Guy Maddin,
Artist Talk

7 PM @ CINEMATHEQUE
International
Experimental:
Winning The
Human Race

11 PM @ PLATFORM
Hauntings,
Closing Party

12 PM @ CINEMATHEQUE
Wafaa Bilal &
Andrew Milne,
Artist Talk

7 PM @ GAS STATION THEATRE
One Take Super 8 Event +

OTS8 DVD Launch

9 PM @ PLATFORM
Opening Reception

9 PM (@ CINEMATHEQUE
New Prairie &
Canadian Cinema 2:
Controlled Breach

5 PM @ CINEMATHEQUE
Joyce Wieland:
Program |

9 PM @ CRESWIN MEDIA PANEL
Cyborg Cinema:

Wafaa Bilal &

Andrew Milne

3 PM @ CINEMATHEQUE
Joyce Wieland:
Program 2

Festival Passes include all screenings and panels. Tickets and passes are available at the door,
cash only. For more information, including a map of the locations, go to www.wndx.org

WNDX PASS: $20
($15 students/seniors)

SINGLE TICKETS: $8
($6 students/seniors)

ONE TAKE SUPER 8 EVENT: $10
(All admissions)
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