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FESTIVAL INFORMATION

Founded in 2005, WNDX places special attention on the most innovative and ground-breaking
work by Canadian filmmakers and video artists, with a special focus on the work of Manitoba
and prairie artists. We celebrate the impetus to create in motion pictures as a means of artistic
expression and bring to the forefront works that may be overlooked by the mainstream.

We consider all moving image art practices, including film, video, performance, installation
and new media forms. WNDX is a film festival that was created by filmmakers, in support of

filmmakers.

DATES

Wednesday, September 26 to
Sunday, September 30, 2012

TICKETS

Festival Pass: $20
($15 Students and Seniors)

Single Admission: $8
($6 Students and Seniors)

LOCATIONS

Artspace

100 Arthur Street (at Bannatyne)
Winnipeg Cinematheque (main floor)
Black Lodge (3rd floor)

The Gas Station Arts Centre
445 River Avenue (at Osborne)

Negative Space
253 Princess Street

RAW Gallery
290 McDermot Avenue (basement)

More information and Updates
www.wndx.org

FUNDERS & SPONSORS

Operating Funders
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Project Funders

mEC
ST e WINHIES
FOUNDATION

CREDITS
Programming Committee: Cecilia Araneda,
Jaimz Asmundson, Irene Bindi, Jenny Bisch,

Divya Mehra, Solomon Nagler and Michelle Ward

One Take Super 8 Event: Alex Rogalski

Situated Cinema: Thomas Evans, Solomon Nagler,

Craig Rodmore
Festival Producer: Jaimz Asmundson

Hospitality & Volunteer Coordinator:
Karen Asmundson

Festival Coordinators: Travis Cole, Michelle Ward

Print Traffic & Technical Coordinator:
Heidi Phillips

Festival Publicist: Dave Barber

Website: Cecilia Araneda, Jaimz Asmundson
Design: Guppy Graphic Design

WNDX

406-100 Arthur Street, Winnipeg, Manitoba

R3B1H3 Canada | www.wndx.org | info@wndx.org

WNDX Inc. is a charitable organization -
BN 815115670 RROOOT.

Festival Sponsors

FESRTIWAL E TEE UNIVERSITY OF WINNIPES

EEHEI'Y‘].{:.:; I'.'I'".IP-H@ RAENE

This is not your ordinary cinema.

WNDX is a celebration of cinema made from love. You will see no big brand
McMovie at our fest. Independent cinema is not a bulk format experience,
served a billion at a time. You likely have not heard of the movies you will
see at WNDX before, and you likely may not ever have the opportunity to see
them again. This is because they are rare gems in the world of cinema —
they are movies made as art.

In Anglo Canada, there is no better place for this cinema than Winnipeg.
Winnipeg is the well known home to a soulful independent cinema culture
that has no equal in the West. We are perhaps even more a city of artists than
of audiences, which is as much a blessing as it is a curiosity, given that this
is by accident and not design. For the audience members among us, WNDX
provides a unique vantage point of experiencing independent cinema from
within, providing the true cinephile a richly crafted menu from which to
pick, and one that changes every day.

To be clear, you will not see Hollywood style dramas here. You will see
experimental film in the cinema house, and expanded cinema —cinema
that has its elements pulled apart —in the gallery and our mobile outdoor
micro theatre. Our lineup intersects cinema, music, architecture, feminism
and community, and will once again stump local film critics because no
cookie cutters have been used here. This is cinema that opens the door to

a new experience. It will amaze you, inspire you, open you to new worlds
and —yes— sometimes irritate you. It is cinema made with more spices
than you might have known existed.

I'invite you to immerse yourself within independent cinema for the full
five days of the festival. Watch the movies, speak with the many filmmakers
in attendance, ask the curators and programmers questions about the
programs they have crafted, and immerse yourself within this important
gathering of independent film culture right here in Winnipeg.

Cecilia Araneda,
WNDX Co-Founder & President

WNDX FESTIVAL OF MOVING IMAGE PAGE 3
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Situated Cinema

A Project by Solomon Nagler, Thomas Evans and Craig Rodmore

WEDNESDAY, SEPTEMBER 26 @ 9PM — 11PM | RAW GALLERY
CO-PRESENTED BY WINNIPEG DESIGN FESTIVAL
OPENING RECEPTION WITH ARTIST-TALK AT RAW GALLERY

FRIDAY, SEPTEMBER 28 @ 9AM — 2PM | UNIVERSITY OF WINNIPEG
CO-PRESENTED BY GALLERY 1CO03

FRIDAY, SEPTEMBER 28 @ 8PM — 12AM | WINNIPEG ART GALLERY
CO-PRESENTED BY WINNIPEG DESIGN FESTIVAL

SATURDAY, SEPTEMBER 29 @ 6PM — 4AM | WINNIPEG ART GALLERY
CO-PRESENTED BY CULTURE DAYS NUIT BLANCHE & WINNIPEG DESIGN FESTIVAL

An alternative cinema-going experience in which the interior of the movie theatre interacts
with the city outside, the second iteration of the Situated Cinema project is a demountable
microcinema that will be installed at various sites in Winnipeg. Through the mobility and
permeability of the venue and the mingling of silent films and shifting contextual soundscapes,
the project embraces the interactions and juxtapositions of the city and asks viewer-participants
and five commissioned filmmakers to do the same.

The cinema will loop 16mm films by Alexandre Larose (Montreal), Alex Mackenzie (Vancouver),
Caroline Monnet (Montreal/Winnipeg), Heidi Phillips (Winnipeg), and Izabella Pruska-Oldenhof
(Toronto). The cinema was designed by Thomas Evans and Craig Rodmore. Solomon Nagler is
coordinating curator for the project, which is accompanied by a catalogue with an essay by Jon Davies.
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Shorts Program

The Memory Palace

THURSDAY,

SEPTEMBER 27 @ 7:00PM

CINEMATHEQUE

Virtuosic renditions of the apparatus of the cinema, this program presents a collection of
structural work that bombards us with a self-reflective ocean of luminous textiles. Symphonic
obsolescence and dancing bananas, ruined churches resurrected on celluloid and waves of light

exhaled before death.

Wingdings Love Letter

Scott Fitzpatrick | Manitoba
2:00, 16mm, 2011

noun \'win-,din\ 1. A lavish or
lively party or celebration. 2. A

real or pretended fit or seizure; a
rage. An ode to a misunderstood
font is rendered by laser printing
directly onto 16mm leader. Made in
Microsoft Paint.

How To Disappear
Completely: The School

of Cybersex

(soft self portrait)

Boris Eldagsen | Germany
3:33, HD, 2012

eNORTH AMERICAN PREMIERE
In this personal work Boris
Eldagsen uses webcam footage
and voice excerpts of people

he had cybersex with between
2000 and 2003. Exposing their
guided masturbation he draws an
indirect and unflattering portrait
of himself, a discomforting yet
honest reflection of what lies at
the heart of this private addiction of
many. Combining split screen and
flipped webcam imagery with a
heartbeat — driven soundscape
“The School Of Cybersex (soft
self portrait)" examines another
redemptive way of losing oneself.

Oro Parece

Anja Dornieden & Juan David
Gonzalez Monroy | Germany.
6:00, 16mm, 2011

eNORTH AMERICAN PREMIERE
A joke so poorly told and unfunny
that the characters of the joke
are forced to reveal their spirit
through the process of their own
destruction.

The Pool

Christine Lucy Latimer | Ontario
4:14, SD, 2012

1950's 16mm swimmers dive
unknowingly into video-infested
waters.

Sailing Across Images

Shinkan Tamaki | Japan

14:30, SD, 2012

¢CANADIAN PREMIERE
Perception changes ambiguously
between moving images and sound.
| went on a journey by water. |

had been gazing at the calm sea
for hours on the back deck. Before
my eyes was endless sky, the
nearly leaning sea horizon, strong
sunlight shining on the surface of
the water, and trails on the sea
traced by the ship. The sound were
of the engine and waves, vibrations
propagated through the ship.hull,
and a pleasant breeze. I'm trying to
sense every moment. | am here to
watch the sea. Thinking this, | will
daydream even before | know it.
Occasional whistles make the scene
in front of me clear.

Dark Night Sallies Forth

Marc Atkinson | UK

5:49, SD, 2012

eWORLD PREMIERE

Filmed at Happisburgh, a village in
Norfolk, England whose residencies,
like many others near the coast,
are threatened by severe coastal
erosion. Many homes that were
once 20 feet from the sea now sit
at the edge of a cliff. Filmed using
Super 8 and a reel to reel tape
recorder, the subsequent footage
was exposed to sea water for a
period before being projected back.

Forsaken

Heidi Phillips | Manitoba
4:30,16mm, 2012

In “Forsaken”, Phillips again abstracts
images selected from found footage,
this time exploring such techniques as
contact printing and hand tinting and
toning. Muscle men, machinery, and
building climbers become foreboding
figures in this darkly apocalyptic film.

Christ Church - Saint James
Stephen Broomer | Ontario
2:45,16mm, 2010

eREGIONAL PREMIERE

In the spring of 1998, Christ Church -
Saint James, an historic black church
in Toronto’s Little Italy, was destroyed
by arson. All that remained were
walls and a pit, and over subsequent
years, the site was overtaken with
graffiti. This film has taken on the
layered form of the site itself: the
space and its surfaces becoming
tangled and multiple, the grid of a
stone-filled window giving geometric
form to simultaneously occurring
images of concrete, nature, waste,
paint, and sky.

Memento Mori
Dan Browne | Ontario
29:00, HD, 2012
oWORLD PREMIERE
>JURY PRIZE:

BEST CANADIAN WORK
A meditation on death, as
experienced through a lifetime of
images. "A man sets out to draw
the world. As the years go by, he
peoples a space with images of
provinces, kingdoms, mountains,
bays, ships, islands, fishes, rooms,
instruments, stars, horses, and
individuals. A short time before he
dies, he discovers that the patient
labyrinth of lines traces the
lineaments of his own face."
— Jorge Luis Borge

Magic Lantern
Ceremony

Expanded Cinema Performances
by Doreen Girard and Alex MacKenzie

THURSDAY, SEPTEMBER 27 @ 9:00PM
THE BLACK LODGE

Doreen Girard and Alex MacKenzie work with
handmade, custom-built analog equipment,
hand-processed celluloid and 35mm slides to
evoke memories of childhood and forgotten
histories. Their live light ceremonies work to join
the audience to the experience by connecting
familiar sensory circuits to abstract visions and
celluloid invocations.

Gehenna, AB (1979-1989)

Doreen Girard | Manitoba

13 mins, 2011

eREGIONAL PREMIERE

»>JURY PRIZE: BEST PRAIRIE WORK
Manipulation of the Kodak Ektachrome 35mm slide
projector reveals cryptic images of Northern Alberta
rural youth, featuring a homemade archival tape cassette
mix from the Banzai (Montreal) catalogue, a record
label whose artifacts became as much a symbol of
prestige and outsider unity as the sign of the horns.

Intertidal

Alex MacKenzie | Vancouver

50-60 mins, 2012

eWORLD PREMIERE

Inspired both by the work and thought of 1940s marine
scientist Ed Ricketts and the technical approach of french
filmmaker Jean Painleve in the same era, “Intertidal”
presents a submersive exploration of the tidal zones
and marine life off the shores of BC. Using camera and
non-camera approaches, the film speaks to the fragility
of both the film medium and the marine environment
explored. Travelling as far West as Nootka Sound on
Vancouver Island and North to the tip of Naikoon on
Haida Gwaii, this route purposefully emulates where
Ricketts and his close friend author John Steinbeck
intended to revisit prior to Ricketts" untimely death in
1948. MacKenzie explored the scope and materiality
of both emulsion and environment are explored using
elements as wide ranging as photograms, alternative
film chemistry, live manipulation, and the very
movement of the tides themselves. At once personal,
political, visual and ecological, this performance gives
equal weight to representation and abstraction. A
project of process through exploration, “Intertidal” is

a marine ecology for emulsion: teeming and tenuous,
fleeting and alive.

-david rokeby
Dark Mcrtter | Ocbobat 2012

-fava stone
Portal | December 20012

Video Pool Media Arts Centre is
an Artist-Run Centre. dedicated
to independant video, audio, and
computer Integrated multimeadia,
located In Iinnipeg. Canada.

Production + Post-Production Facllities | Distribution
Workshops | Exhibition  + Event Programming
Outreach | Education

Visit www.videopool.org for owr oniine catalogue
and up to date news on programming events, arfist
talks and workshops.

300 - 100 Arthur Street, Winnipeg

el 204 249 2134 | fipe 204 942 1565

26th Images Festival
April 2013, Toronto

Call For
Submissions

On Screen
Film and Video
Submit by 1 November 2012

Artist fees paid!

Forms and guidelines available now
imagesfestival.com

Expanding cinema since 1988
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Shorts Prograré‘l

Watching M

Ing Me,
hing You, /- .

\

FRIDAY, SEPTEMBER 28 @ 5:00PM | CINEMATHEQUE

Posturing for the camera, this program presents an expanded idea of what defines a performance.
The artist transforms from a contemporary dancer drowning in granny-panties, to the horrific
victim of an unfortunate car wreck, and right into'the forgotten sci-fi meets queer meets horror
set as an androgyne named Polly. Is it duration, transformative make-up and tattoos, or is it
ultimately our presence as we watch this train wreck unfold, that truly defines Performative

work? We can proudly state, The Artist is Present.

3x2

Erin Sexton'|Quebec

2:37,SD, 201

eREGIONAL PREMIERE

Each percussive ‘CLACK’ of the analog switch shifts
our perspective, playing equally with camera and mic
positioning, separating a/v pairs to create disjunctive
relationships. When groups of switches are held down
simultaneously, the signals merge to create colorful
drifting and massive harmonic drones. From awkward
silences to enticing fragmentation, the artist's presence
in the work both engages and repels the viewer, causing
reflection on signals in their purest state, no effects, no
edits, no way to erase mistakes and vulnerabilities.

Polly, Jennifer, and Melissa

Diego Ramirez | Austrailia

4:31, HD, 20T

oCANADIAN PREMIERE

An androgyne by the name of Polly recalls an episode of
post coital anxiety while Jennifer confesses to a priest
and Melissa poses flirtatiously for the viewer. Part
sci-fi, queer and horror- “Polly, Jennifer and Melissa” is
a provocative video set in the future querying gender
roles and identity politics.

Point No Point
#Jennifer Campbell | USA
3:37,HD, 2010
sMANLTOBA % PREMIERE
Video documentation of the artist trudging through the
ocean to become a human lighthouse.

The Floating World

lan Campbell | Saskatchewan

8:32, HD, 2012

eWORLD PREMIERE

A man emerges from a heavily forested area of northern
Saskatchewan to discover that most of the people in
the surrounding townships have disappeared. In their
place stands a series of massive devices of unknown
origin or purpose. Without fuel or food he wanders
aimlessly across the landscape trying to divine what
meaning can be made in a world without people.
The Sunken Room'=*-

Chiara Ambrosio | UK

7:44, HD, 2012

eWORLD PREMIERE

Part of a series developed in North Cornwall, this
film is the culmination of a six week period of time.
during which the director walked along the same
path daily, sowing and reaping narratives from the
land. "The Sunken Room (A Walk Through \Wooda-
Part 2)" explores ideas of pilgrimage, ritual and identity.
through an exploration of natural space and its
relationship to presence, absence and the passing
of time.

Birth of Alseides

Erin Buelow | Manitoba

7:01, HD, 2011

eREGIONAL PREMIERE

A flock of nymphs herald the arrival of Spring.

Ditchwork

Simon Liu | USA

25:00, HD, 2012,

English & Cantonese with English Subtitles
*CANADIAN PREMIERE

A young Eurasian woman in Hong Kong is grieving
over the recent passing of her estranged Chinese
grandmother. Haunted by the ambiguous loss, she
exercises a series of rituals tofind release from her
memories. In doing so she discoveries a supernatural
history of her family.

Brief Interactions & Sustained Engagement
Freya Bjorg Olafson | Manitoba

10:00, SD, 2011

eWORLD PREMIERE

Using a palette of gestures gleaned from online fetish
videos, media artist/dancer Freya Olafson addresses the
dual nature of sexual performance — both alluring and
repellent. The seductive quality of Olafson’s stroking,
gyrating and posing.issundene-by-her use of a distorting
fish-eye lensiof her web cam. A necessary supplement to
her performance are the live reactions of a Chat Roulette.
audience, which doesn't'seem to understand that

her perforrhanée mimics not genuine séduction but the
dried-out.ritual'that unfolds in strip clubs and the like on
a nightly basis.

WINNIPEG

DESIGN
FESTIVAL

Celebrating Architecture / Design / Built Environment

SEPTEMBER

21/29

winnipegdesignfestival.net
[ IR 4 SfVIB

Off Route 2

Amanda Dawn Christie’| New Brunswick

10:28, 35mm, 2011

eREGIONAL PREMIERE

The scene of a car accident serves as a backdrop to
an exploration of trauma and the often-anticlimactic
aftermath of personal tragedy. A woman hangs in
silence, inhabiting the space of wildlife in the forest.
This is as much a performance of endurance as it is a
fictional construct; the execution of the film demanded
that the artist hang upside-down from a seatbelt for
extended periods of time in sub-zero weather.

'WNDX & SENUFO EDITIONS PRESENT

Joshua Bonnetta’s
American Colour

LIMITED EDITION LP/DVD
WITH MONOGRAPH BY IRENE BINDI

NOW AVAILABLE AT WNDX.ORG
wnpx acknowledges the generous assistance of the
Canada Council for the Arts in support of this release

Canada Council Conseil des arts

i for the Arts du Canada

WNDX FESTIVAL OF MOVING IMAGE PAGE 9
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Shorts Program

Do iPhones Dream
of Electric People?

FRIDAY, SEPTEMBER 28 @ 7:00PM | CINEMATHEQUE

Clitch driven investigations of landscapes, this program transforms the cinema into a space
to sculpt light, with works that explore an expanded idea of embodied perception. Starting on
the doorsteps on Nirvana, descending into a VHS compilation of the creation of the universe.
Fantastical data-moshed dreams, tree blurs and blue-screen skies, the screen is transformed

Beat Cinema

Curated by Jack Sargeant

Underground film scholar and curator Jack Sargeant has long been fascinated by beat culture,
which formed the basis for his book NAKED LENS: BEAT CINEMA (Soft Skull, 2008, first published in
1997), through three editions the book has become the definitive exploration of the beats and
film. Combining works made by beat writers, their friends, affiliates and underground filmmakers,
these three screenings offer a rare glimpse into areas such as 'spontaneous’ cinema, improvised
underground film, and beat notions of creativity. Mixing documentary works with experimental
films, narrative features and dreamlike escapades; these films highlight the beat relation to cinema.

Jack Sargeant (Australia) is the author of numerous books and articles on underground film and
contemporary countercultures, he has toured and curated screenings of underground and cult

into kinetic paintings.

I See a Light

Aaron Zeghers | Manitoba

1:30, 16mm, 2011

A brief glimpse into the final
moments of a lifetime. Created from
found digital and 16mm footage.

John’s Desire

Henning Frederik Malz | Germany
4:34,SD, 201

eMANITOBA PREMIERE

Source tape origins of the creation
of the universe; the abyss beyond
the screen. This film is made entirely
out of animated corporate intros of
different film production companies
and film distributors. It is about the
always recurring motif of the outer
space and the wish to claim global
importance, spreading and to radiate
sublimity.

The Unnameable

Kevin Gaffney &

Sally-Anne Kelly | UK

9:05, HD, 201

e CANADIAN PREMIERE

Filmed on location in France and in
an abandoned nursery for disabled
children in London. The title is a
reference to both H.P Lovecraft and
Samuel Beckett’s “Unnamables,”
stories that melt in and out of reality
and psychosis. Their characters
fear what they know and what
eludes them.

Activated Memory |

Sabrina Ratté | Quebec

6:28, SD, 2011

eMANITOBA PREMIERE

A journey through a serene
landscape where the trees and fields
are at once surreal and familiar.
Through the use of video feedback,
3D animation and color manipulations,
the pictures render a new kind of
space, a virtual world where only
fragments of “reality" subsist.

Don’t Look Back

Aaron Zeghers &

Rhayne Vermette | Manitoba
2:23,HD, 2012

eMANITOBA PREMIERE

An abstract exploration of self-
awareness through metaphysical
questions of one’s self. “Don’t Look
Back” is an experimental stop-
motion animation that suggests
that self-reflection can be an urge
to move on.

Thompson

Mike Maryniuk | Manitoba
2:16, HD, 2012, Silent
Hypnosis and highway driving
collide in a tribute to Northern
Manitoba.

Ten Skdes

Clint Enns | Manitoba

2:36, HD, 2012

A condensed version of James
Benning's “Ten Skies” with the skies

removed — leaving nothing but clouds.

Impressions

Jacques Perconte | France
48:00, HD, 2012
«INTERNATIONAL PREMIERE
»>JURY PRIZE:

BEST INTERNATIONAL WORK
Along the shores of Normandy,
on the track of the Impressionist
painters, something’s happening:
the colours are crashing against the
screen...

films across the world.

PROGRAM 1:

A Universe
of Possibilities

FRIDAY, SEPTEMBER 28
9:00PM | CINEMATHEQUE

From the mystical and magical, through to the
psychological, cultural and sexual potentialities
of the emergent counter cultures, these films
showcase the universe of possibilities opened
and celebrated by beat culture.

Early Abstractions

Harry Smith | USA

23:00, 16mm, 1945 -1957

Harry Smith's short film works are beautifully realized
experimental works that play with colour and light
while exploring consciousness and a wider magical
universe. Truly magical cinema.

Wholly Communion

Peter Whitehead | UK

33:00, 35mm, 1965

In 1965 London's Albert Hall saw an estimated 7000
people attend readings by Gregory Corso and Allen
Ginsberg as well as Alex Trocchi, Harry Fainlight and
others. Whitehead's documentary — a precursor to the
direct cinema movement — captures the energy of the
event and some astonishing performances as well as
the emergence of the British counter culture.

Towers Open Fire

Antony Balch | UK

10:00, 16mm, 1963

Drawing on cut-up texts from the Nova Express, this
film sees Burroughs and associates enacting various
scenarios from the collapse of the stock exchange
through to the annihilation of the Board. As Burroughs
states here: “Curse go back.”

PROGRAM 2:
Beat Scene

FRIDAY, SEPTEMBER 28
11:00PM | CINEMATHEQUE

The session explores the nature of beat poetry
and literature as spontaneous and improvised.
These two films play (and expose) the nature of
improvised creativity.

Pull My Daisy

Robert Frank & Alfred Lesley | USA

30:00, 16mm, 1959

This unique film features appearances from Allen
Ginsberg, Peter Orlovsky and Gregory Corso alongside
painter Larry Rivers and actress Delphine Seyrig. "Pull
My Daisy" draws its influence from a play by Jack
Kerouac, who also provides the narration to the film.

The Flower Thief

Ron Rice | USA | 75:00, 16mm, 1960

Taylor Mead appears as the wild man in Rice's
dadazendada homage to the original North Beach beat
scene and nod to Frank and Lesley’s influential short.

WNDX FESTIVAL OF MOVING IMAGE PAGE 11



Against Control

SATURDAY, SEPTEMBER 29
7:00PM | CINEMATHEQUE

Beat Cinema Lecture

SUNDAY, SEPTEMBER 30
1:00PM | MONDRAGON

Shorts Program

Stories from the City, .

ol

Cozy up with some fantastic brunch at
Mondragon as Jack Sargeant gives a lecture and
presentation on the history, filmmakers and
subjects of Beat Cinema and it has influenced

Affiliated via friendships but always
maintaining an ambivalence regarding
his ‘beat’ status, Burroughs theorized and

OF MOVING IMAGE PAGE 12

WNDX FESTIVAL

challenged all aspects of control in his work.
In these two films the nature of control is
explored and exposed.

The Cut-Ups

Antony Balch | UK

20:00, 16mm, 1966

Balch, Burroughs, Gysin and lan Sommerville's most
uncompromising work, “The Cut-Ups" is a rigorous
exploration of mind control, language and imagery.

Decoder

Muscha | Germany

87:00, SD, 1984

Drawing its influence from WS Burroughs' The
Electronic Revolution this film emerged from the
industrial culture of the early 1980s, as Einsturzende
Neubauten's F M Einheit starts to investigate the
powers of recorded sounds under the influence of a
mysterious dreamlike figure (Burroughs). Featuring
appearances from Genesis P-Orridge and Bill Rice,
the film firmly positions Burroughs’ theoretical works
within the post-punk realm.

contemporary work today.

WNDX ACKNOWLEDGES THE GENEROUS SUPPORT
OF THE CANADA COUNCIL FOR THE ARTS IN
ALLOWING US TO BRING JACK SARGEANT TO
WINNIPEG.

'$ su Cuwedl Cunwi d-:.thh
ol to £ oy Tanad:

Artist Talk

Expanded Cinema

SATURDAY, SEPTEMBER 29 @ 1:00PM CINEMATHEQUE

The designers of the “Situated Cinema” project, Craig Rodmore and Thomas Evans, as well as

visiting expanded cinema performance artists, Alex MacKenzie, Tasman Richardson and Jeremy
Bailey, will discuss their work, their processes and what they feel is in store for the future of the

medium.

Moderated by Solomon Nagler

tories from the Sea '_4'{

RDAY, SEPTEMBER 29 @ 3:00PM | CINEMATHEQUE

Portraits of cities, of loved ones lost and feared are presented in this program. Elegiac city symphonies
have been selected, featuring urban spaces such as Winnipeg's gritty west end, a suicide platform
in downtown Edmonton, smog chocked streets of postmodern Manila, nocturnal erotics of Chicago
and radiant beaches next to the Fukushima Daiichi nuclear power plant in Japan. This diverse
selection of innovative approaches to non-fiction is global in scope, but intimate in focus.

Semi-auto Colours

Isiah Medina | Manitoba

6:10, HD, 2011

¢ REGIONAL PREMIERE

>JURY HONOURABLE MENTION
This elliptical experi tal film
follows a gang of franch;sed—- -
youth in Winnipeg's West End as
they dream of being gangstas and
rappers. Rhythmically laconic and
dreamily poetic.

Halloween 1977

Greg Jackson | Nova Scotia
2:22,SD, 2012

e REGIONAL PREMIERE

An experiment in the deconstruction
of tone, by combining individual
super 8mm found footage frames
into individual frames of 35mm
accompanied by a haunting
electronic soundtrack.

Heart of Durham

Joel Wanek | USA

13:00, SD, 2011

eCANADIAN PREMIERE

At an urban bus station in the
American South, chance encounters
with passengers help reveal some of
the city's complex history.

laeep aModest Head
_ (Ne Crane Pas §0|s Modeste)

_ Deco Dawson | Manitoba

19:00, 35mm, 2012, ,

- French with English subtitles

eREGIONAL PREMIERE
Equal parts narrative, experimental,
documentary and animated film,
"Keep A Modest Head" embraces the
fantastical and wholly visual world
of the Surrealists to whimsically
illustrate the life and pursuits of 86~
year-old Jean Benoit, the last official
member of the: hugely m-ﬂuentnal
Surrealist group.

._.'.

Thr_eshéld Econom_ics___: ;
Hope Peterson | Manitoba
5:30, SD, 20T

Shot over a period of a year'and
a half in and around a Winnipeg
apartment building, “Threshold
Economics” is surveillance video by
the occupant subject. This video
poses an unstable visual narrative

creating an atmosphere of precarity.

What the Chicken Knows
(Or, The Eight Stages of Grief)
Ramon Nino T. Raquid |
Phillipines

16:40, SD, 2011,

Bicol with English Subtitiles

1eNORTH AMERICAN PREMIERE
5A nameless narrator reﬂect&about

the metaphor of chicken in

%r:ly, life, freedom, and yesrlges,
different places of his meml}'l"yL

_Sing As We Go

Marianna Milhorat | USA
5:40,.5D, 2011

«CANADIAN PREMIERE

The city's wavering light is its pulse
and its extinguishment. A voice
booms out with unsure finality, on
unfirm foundations.

Sea Series #10

John Price | Ontario

9:00, 35mm, 2011

*REGIONAL PREMIERE

A response to the Fukushima
nuclear disaster, “sea series #10”
was shot at Beachfront Park near
the Pick?ring nuclear generating
station in Ontario, Canada and
processed in part with water derived
from the lake.

The High Level Bridge

Trevor Anderson | Alberta
4:40, 35mm, 2010

Edmonton's High Level Bridge has
a morbid notoriety; it's a frequent
spot for suicides. Anderson pays
homage to the people and events
surrounding an odd landmark.

Somewhere In Between

Kellie Bronikowsi | USA

13:25, SD, 2012 di »
o CANADIAN. PREMI‘Ja'E"“ . I L

As he was, as he is. A portrait 0

my dad and an attel y part
to encompass ones ’IE“' k A
-
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THE FUTURE
NOW

/1

Plug In Institute of Contemporary Art
1-460 Portage Avenue

Winnipeg, MB, R3C O0ES8
+1(204)942-1043

plugin.org

EXHIBITIONS

MY WINNIPEG: THERE'S NO PLACE LIKE HOME
September 8 — October 7, 2012

MY WINNIPEG: MAPS & LEGENDS
October 27 — November 25, 2012

MY WINNIPEG: WINTER KEPT US WARM
December 15, 2012 — January 20, 2013

MY WINNIPEG: THE ARTISTS'
February 9 — March 13, 2013

CHOICE

N N N N N N N N N NN

MY WINNIPEG PROJECT organized by
Plug In ICA & partners

JIF7777777777777777777777

Shorts Program

Learning How to Fall

SATURDAY,

SEPTEMBER 29 @ 5:00PM |

CINEMATHEQUE

This selection of alternative narratives push storytelling to its limit. From the extremist tales
of teenage suicide pacts to flicker films that teach us to share. Identical twins explain the intricacies
of nuclear physics while a mermaid from prehistoric lake Athabasca seduces a lonely Saskatchewan
shut-in. These filmmakers fearlessly integrate sculpture, diary filmmaking, UFOs and yes, even

barbie dolls.

Pargu Antimatter Twin Our Summer Made

Sean Grounds | Ontario Julia Oldham | USA Her Light Escape

3:56, SD, 201 9:50, HD, 201 Sasha Waters Freyer | USA

eREGIONAL PREMIERE
A dystopic vision of the future of
children'’s television.

Ken, Fucked Up

Ruby Boutilier | Nova Scotia
8:31, Super 8, 2012

eREGIONAL PREMIERE

Barbie has forgiven Ken for buying
her a toaster for Christmas and
has let him back into the house
after his Grand Romantic Gesture.
Unfortunately, she had been in bed
with his best friend at the time.

Tontos

Darryl Nepinak | Manitoba
0:45, SD, 2012

eWORLD PREMIERE

It's the Lone Ranger Show!

Tales from the Deep

Clark Ferguson | Saskatchewan
14:22, HD, 2012

eREGIONAL PREMIERE

The film follows a small town rural
police force as they try to uncover a
series of nonsensical suicides caused
by single older men drowning within
shallow sloughs.

Tabula Rasa

Matthew Rankin | Québec

9:50, 35mm, 2011,

French with English Subtitles

In the aftermath of the 1950
Winnipeg flood, Fernand floats
listlessly through the ruins of Saint-
Boniface while Marie-Oiseau prays
for a miracle.

oCANADIAN PREMIERE

A tragic love story about a woman
and her antimatter conjugate. The
two negotiate their relationship and
draw closer and closer while knowing
that, according to the laws of particle
physics, matter and antimatter will
annihilate upon contact.

Levels

Murray Toews | Manitoba
4:22,SD, 2012

oCANADIAN PREMIERE

A solitary journey of an anonymous
individual stranded at a party deep
in the woods. He must walk through
a dark cold night and find his way
home through "levels" of the human
landscape.

This is a Story by lan Roy

lan Roy | Ontario

3:00, HD, 201

eREGIONAL PREMIERE

On the surface, this is a simple
reading of a short story by lan Roy.
However, the person behind the
camera has another story to tell.

Terrestrials

Conor McNally | Alberta
2:25,DV, 2012,

Ukranian with English Subtitles
eMANITOBA PREMIERE

Found family photos are reimagined
into a taled of grievance and despair.
“Terrestrials” is about the feeling
that memories create. Whether

or not these memories are real or
fictional is irrelevant.

4:30,16mm, 2012

eNORTH AMERICAN PREMIERE

A wordless, 16mm portrait of
interiority, maternal ambivalence
and the passage of time. Sobful
to the speaking beings, there is a
breeding fever burnout, ou presque.

Memory of the Land

Xavier ). Cunilleras &

Thelma Vilas-Boas | Mexico
4:30, HD, 201

eCANADIAN PREMIERE

This work searches around the urban
space and its form, constructing
characters based on the physical and
symbolic space of the megalopolis.

Elko

Alexander Yan | USA

13:48, HD, 201

eMANITOBA PREMIERE

“i am 23 and want to die. i can
travel anywhere.” - After posting
this request on an internet message
board, a depressed young woman
finds her prospective mercy killer

in the form of an enigmatic teenage
boy from Elko, Nevada. Chronicling
the bizarre rituals that lead to the
ultimate homicide, "Elko" presents
a voyeuristic glimpse into the
emotional disconnect and casual
cruelty of the internet generation.
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Cathode Ray
Remission

Expanded Cinema Performances by
Fletcher Pratt, Jeremy Bailey and Tasman Richardson

SATURDAY, SEPTEMBER 29 @ 9:00PM | NEGATIVE SPACE

Custom built equipment, augmented reality software, reinterpretation of the dying cathode ray
tube — these performances are unique explorations and reinterpretations of the “cyber-self” and

of the hermeneutics of the medium — its future, death and rebirth.

Untitled 2012

Fletcher Pratt | Manitoba

20 mins

A live audio/video performance
using synchronized modular analog
audio/video synthesizers, including
custom built electronic equipment
by the artist, that are used to
deconstruct old b-movies and
educational video into an endless
vortex of synchronized audio and
video feedback.

The Future of Creativity
Jeremy Bailey | Ontario

20-25 mins, 2012

eREGIONAL PREMIERE

As a Famous New Media Artist I'm
often invited to help resolve cultural
crises. | represent innovation in a
time when art is fighting a losing
battle for relevance. The onset of
a global economic crisis has not
helped matters. Governments are
slashing cultural spending leaving
fewer and fewer resources available
for those that have enlisted in

this noble cause. "The Future of
Creativity" is software that helps
turn the tide. It's creative software
for the 99% that wields the power
of the 1% and it's a breakthrough
tool in the battle for a brighter
future. (“The Future of Creativity”
was originally performed for the
opening night of Transmediale 2012
in Berlin.)

Firing Squad

Tasman Richardson | Ontario
18mins, 2011

eREGIONAL PREMIERE

A projection of 15 television sets,
targets the audience like a paparazzi
firing squad. Powering off older tube
televisions results in the electron gun
producing a unique fingerprint and
sound as it collapses. These brief
recordings are micro edited into
audio/video concrete via real time
midi sequencing. The televisions are
filmed with perspectives suggesting
camera flashes or machine guns.

Curated Program

Biography:
Films By Prairie
Women Filmmakers

Curated by Cecilia Araneda
SUNDAY, SEPTEMBER 30 @ 3:00PM | CINEMATHEQUE

Canadian cinema has a short memory of itself, and perhaps an even shorter memory of the
women filmmakers working in its midst. Perhaps this is most especially true on the prairies,
where a crop of independent women filmmakers has been working for a decade or more, often
receiving little attention outside of their home provinces and frequently even less within them.
It is only within a newer generation of film programming and criticism, which is significantly more
open to the work of women, where women filmmakers have started to receive more opportunity,
and attention in turn. And in the post-digital world, where digital tools have become a great
equalizer from the influences of traditional gatekeepers, these resources have served to provide
a greater equality of opportunity for women in film, in particular. However, the place of the
generation of women directors who emerged on the prairies before the digital age has never truly
been properly acknowledged.

If women filmmakers emerging today find it possible to work in cinema, it is because the
women who came before paved the way. At first, there was a very small group —which, in Manitoba,
is reserved to just three: Norma Bailey, Elise Swerhone and Shereen Jerrett — and these were
followed by several more within the generation that emerged in the 1990's and into the early
2000's. These women are often overshadowed by their male counterparts, but yet must be
considered pioneers in the region. This middle generation of women entered into filmmaking
after first developing themselves as artists in other disciplines, including photography, writing,
music, theatre and dance, and typically a later age than when male filmmakers commonly
commence their careers. These are accomplished filmmakers who have completed significant
bodies of work even as they continue to develop themselves as artists, frequently working in
multiple forms, including drama, documentary and experimental film.

The works included in this program are experimental, handmade works that reflect over a decade
of filmmaking by women on the prairies. They consider themes that are common in specific to
this generation of women filmmakers, including the essence of the identify —and in particular
the female identity — through the examination of memory, nostalgia and loss, and the essential
connection of daughters to their mothers and women to their families and communities.
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Time Away

Carole O'Brien | Manitoba

7:00, SD, 2007

A meditation on finding your place in the world when
your reality is more like floating in space. Commissioned
by the Winnipeg Film Group for its 30th anniversary.

Waiting for the Parade

Paula Kelly | Manitoba

7:00, SD, 2009

This film transforms the 75th anniversary. celebration of
Winnipeg in 1948 into a discourse on the city's shifting
identities through decades of progress and regress,
cynicism and hope. “Waiting for the Parade” is part of a
collection of three short films, Souvenirs, commissioned
by the City of Winnipeg's Public Art Program.

Froglight

Sarah Abbott | Saskatchewan

4:00,16mm, 1997

Having faith in the unknown. The film is in memory

of Marian McMahon - filmmaker, academic and
independent curator whose ideas and suggestions were
instrumental in the development of this film.

She Drifts

Coral Aiken | Manitoba

4:00, SD, 2002

A woman contemplates an unusual dilemma as she
drifts. Shot on Super 8 film, this film examines the
borders of a difficult choice. A collaboration with poet
Ada Bello.

Embowered

Danishka Esterhazy | Manitoba

2:00, SD, 2002

A “bower” is an enclosed garden but also a medieval
woman's private chambers. Embowered is a short
re-telling of The Lady of Shalott and an exploration of
the restrictive.demands of femininity. Inspired by the
imagery. of Julia'Margaret Cameron,this film was shot
on B&W 16mm, hand-processed, and hand coloured.

Ashes

Dianne Ouellette | Saskatchewan

7:00, 16mm, 2005

Not long ago, my uncle told me the secret to life;
shortly thereafter he had a massive heart attack and
died. My grandfather lost both his wife and his son —
my grandmother and my uncle — in a span of three
years. Images of my grandfather by my grandmother’s
grave talking about his own mortality and life
together, are mixed with images of family.

her silent life

lindsay mcintyre | Alberta

31:00, HD, 201

A version of family. From mother, grandmother, great-
grandmother to me, stories flow through out matrilineal
heritage to explore the remarkable life of my Inuk
great-grandmother.

WNDX ACKNOWLEDGES THE SUPPORT OF MAWA FOR
THIS PROGRAM.

The One Take
Super 8 Event

SUNDAY, SEPTEMBER 30 @ 8:00PM | GAS STATION ARTS CENTRE

Cood things come in small packages. Creat things come when 30 Winnipegers rip open small
packages of super 8 and make mini-miracles with cameras that are now only seen in ironic
fashion ads. So old, they're still measured in feet, these little spools of joy will release their
celluloid pleasure on the big screen showing just how much is possible when you shut off
your smartphone and its fancy dancy apps for a while and pick up a super 8 camera to hear its
seductive whirrrrrrr. Not to boast (Winnipeg, you're a modest bunch) but films from this humble
yet wickedly wild WNDX One Take Super 8 Event have screened at the National Art Centre in
Ottawa and been selected as part of Telefilm Canada's Not Short on Talent at the Cannes Film
Festival. In six short years, audiences and filmmakers alike have made this edition of the One
Take Super 8 Event world famous, and the rules have not and will not change. No Cuts. No
Splices. One Reel Wonders. One Night.

WNDX ACKNOWLEDGES THE GENEROUS SUPPORT OF THE MANITOBA ARTS COUNCIL AS WELL AS THE
ONGOING PARTNERSHIP WITH THE WINNIPEG FILM GROUP IN PRESENTING THIS PROGRAM

WIHYIEG @y 3ROUF

MAIN GALLERY

SHELLEY NIRO

M: STORIES OF WOMEN

AUGUST 24 TO SEPTEMBER 29 2012

DANA CLAXTON
HEART OF THE CONTINENT
OCTOBER 5 TO NOVEMBER 12 2012

9™ ANNUAL 50-500
MEMBER'S EXHIBITION + SALE
NOVEMBER 23 TO DECEMBER 15 2012

MARVIN FRANCIS MEDIA GALLERY

JORDAN BENNETT

SKULL STORIES

AUGUST 24 TO SEPTEMBER 29 2012

DANA CLAXTON
HE WHO WALKS SO VERY SLOW
OCTOBER 5 TO NOVEMBER 12 2012

A Comweb Group Member

PROUDLY
WINNIPEG'S

= Y
I I

URBAN SHAMAN

CONTEMPORARY ABORIGINAL ART
203-290 McDermot Ave
Winnipeg, MB R3B 0T2
urbanshaman.org

11.204.942.2674
edainagurbanshaman.org

WILLIAM F, WHITE INTERNATIONAL INC,
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INGRID VENINGER

1AM A
GOOD PERSON/1 AM A BAD PERSON

ALSO SCREENS OCT 6,7 & 10 I

IN THE EXCHANGE

CINEMATHEQUE
e | AR Y
DIY FILMMAKING

CO-PRESENTED WITH ON SCREEN MANITOBA

$60 MEMBERS, $90 NON-MEMBERS | MAXIMUM 12 PARTICIPANTS

% (204) 925-3456 EXT. 109

THEACAD!

OF MOTION PICTURE ARTS ANT

Overheard in the BONUS commentaries
on THE NEW WAVE DVD:
*...the first film that | ever made”
“Its like Brakhage sorta crossed with Kenneth Anger”
“Everyone kept dropping these images on the ground”
‘| do believe that everybody should do an identity film”
‘| don't even know where he got these noises from’
“Toronto, bunch of pansies”
“It's a piece of Styrofoam”
“The film ends with this is where | begin”
“Nothing’s so noble as an off-screen death”

‘I thanked him profusely for not punching me in the face”
“Alot of men reacted to it and said it was anti-man!’
“No one could make any sense of the script, including myself’
“What surprises me is that this is still watchable”

>>> WINNIPEGFILMGROUP.COM <<<

Print Sources - by Title

3X2
Erin Sexton
See Groupe Intervention Vidéo

ACTIVATED MEMORY |
Sabrina Ratté
sabrinaratte.com

Antimatter Twin
Julia Oldham
juliaoldham@gmail.com

Birth of Alseides
Erin Buelow
erinbuelow@gmail.com

Brief Interactions &
Sustained Engagement
Freya Bjorg Olafson

See Video Pool

Christ Church - Saint James
Stephen Broomer
See CFMDC

Dark Night Sallies Forth
Marc Atkinson
marcalexatkinson@hotmail.com

Ditchwork
Simon Liu
simoliu@gmail.com

Don’t Look Back
Aaron Zeghers/Rhayne Vermette
atozeghers@hotmail.com

Elko
Alexander Yan
MrAlexanderYan@gmail.com

Forsaken
Heidi Phillips
hjp1979@gmail.com

Halloween 1977
Greg Jackson
curmudgeonproductions@gmail.com

Heart of Durham
Joel Wanek
joel@joelwanek.com
www.joelwanek.com

How To Disappear Completely:
The School of Cybersex

(soft self portrait)

Boris Eldagsen
mail@eldagsen.com
www.eldagsen.com

I Seea Light
Aaron Zeghers
atozeghers@hotmail.com

Impressions

Jacques Perconte

Triptyque Films
triptyquefilms.blogspot.com

John's Desire

Henning Frederik Malz
Kunsthochschule fiir Medien KéIn
Ute Dilger ute.dilger@khm.de

Ken, Fucked Up
Ruby Boutilier
Uberrubles@aol.com

Levels

Murray Toews
urbanstickman@gmail.com
www.difficultviewing.com

memento mori
Dan Browne
safetydpt@gmail.com

Memory of the Land
Xavier J. Cunilleras /
Thelma Vilas-Boas
mail@xavijose.es
WWWw.xavijose.es

Keep a Modest Head

(Ne Crane Pas Sois Modeste)
Deco Dawson
deco@decodawson.com
www.decodawson.com

Off Route 2
Amanda Dawn Christie
See CFMDC

Oro Parece

Anja Dornieden/

Juan David Gonzalez Monroy
anjadornieden@gmail.com
jdgonzalezmonroy@gmail.com
www.anjadornieden.com

Our Summer Made
Her Light Escape

Sasha Waters Freyer
www.pieshake.com

Pargu

Sean Grounds
konrar@hotmail.com
konrar.wordpress.com

Point No Point
Jennifer Campbell
See Video Out

Polly, Jennifer and Melissa
Diego Ramirez
contact@diego-ramirez.net
www.diego-ramirez.net

Sailing Across Images
Shinkan Tamaki
mare_films@yahoo.co.jp
www.shinkantamaki.net

Sea Series #10
John Price
See CFMDC

Semi-auto Colours
Isiah Medina
See Winnipeg Film Group

Sing As We Go
Marianna Milhorat
See CFMDC

Somewhere In Between
Kellie Bronikowski
kellymb3@uwm.edu

Tabula Rassa

Matthew Rankin

Microclimat Films,

Catherine Chagnon
catherine@microclimatfilms.com
microclimatfilms.com

Tales from the Deep
Clark Ferguson
See Winnipeg Film Group

Ten Skies
Clint Enns
dogmatodisco@gmail.com

Terrestrials
Conor McNally
clockworkconor@gmail.com
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The Floating World
Dr. lan Campbell
info@iancampbell.org
www.iancampbell.org

The High Level Bridge
Trevor Anderson
See CFMDC

THE POOL
Christine Lucy Latimer
christinelucylatimer@gmail.com

The Sunken Room

(A Walk Through Wooda Part 2)
Chiara Ambrosio
chiaraambrosio@gmail.com

The Unnameable
Kevin Gaffney
info@unnameable.net
www.unnameable.net

This is a story by lan Roy
lan Roy
iwjroy@gmail.com

Thompson
Mike Maryniuk
mike2kazoo@hotmail.com

Threshold Economics
Hope Peterson
See Video Pool

Tontos
Darryl Nepinak
darryl_nepinak@hotmail.com

What The Chicken Knows
(Or, The Eight Stages Of Grief)
Ramon Nino T. Raquid
ramraquid@gmail.com

Wingdings Love Letter
Scott Fitzpatrick
jtexploder@hotmail.com

SPECIAL PROGRAMS

BEAT CINEMA

Early Abstractions
Harry Smith
See The Film Makers Cooperative

Wholly Communion
Peter Whitehead
See British Film Institute

Towers Open Fire
Antony Balch
See British Film Institute

Pull My Daisy

Robert Frank

Museum of Fine Art Houston
tstephenson@mfah.org

The Flower Thief
Ron Rice
See The Film Makers Cooperative

The Cut-ups
Antony Balch
See British Film Institute

Decoder
Klaus Maeck
Klaus.maeck@corazon-int.de

BIOGRAPHY

Time Away
Carole O'Brien
See Winnipeg Film Group

Waiting for the Parade
Paula Kelly
See Winnipeg Film Group

Froglight
Sarah Abbott
See CFMDC

She Drifts
Coral Aiken
See Winnipeg Film Group

Embowered
Danishka Esterhazy
See Winnipeg Film Group

Ashes
Dianne Ouellette
dianne.difilms@gmail.com

her silent life
lindsay mcintyre
See CFMDC

PERFORMANCES

Alex MacKenzie
alexgmackenzie@gmail.com
www.alexmackenzie.ca

Doreen Girard
doreengirard@gmail.com

Fletcher Pratt
fletcher_pratt@hotmail.com

Jeremy Bailey
Jjeremy@jeremybailey.net
jeremybailey.net

Tasman Richardson
tasmanrichardson@gmail.com
tasmanrichardson.com

SITUATED CINEMA

WNDX
info@wndx.org
wndx.org

DISTRIBUTORS

British Film Institute
020 7957 8938/8935
bookings.films@bfi.org.uk
bfi.org.uk

CFMDC

(416) 588-0725
bookings@cfmdc.org
www.cfmdc.org

The Filmmakers Cooperative
(212) 367-5665
filmmakerscoop@gmail.com
film-makerscoop.com

Groupe Intervention Vidéo
(514) 271-5506
info@givideo.org
www.givideo.org

Video Out

(604) 872-8449
traffic@videoout.ca
www.videout.ca

Video Pool Media Arts Centre
(204) 949-9134
vpdist@videopool.org
www.videopool.org

Winnipeg Film Group

(204) 925-3456
distribution@winnipegfilmgroup.com
www.winnipegfilmgroup.com

WEDNESDAY
gEPTEMBER

9PM - 11PM

RAW GALLERY
INSTALLATION:

Situated
Cinema

THURSDAY
g;PTEMBER

7PM
CINEMATHEQUE

SHORTS PROGRAM:

The Memory
Palace

9PM
BLACK LODGE
PERFORMANCE :
Magic Lantern

Ceremony
Alex MacKenzie
& Doreen Girard

FRIDAY
SEPTEMBER
28

9AM - 2PM

U OF WINNIPEG
INSTALLATION:

Situated
Cinema

5PM
CINEMATHEQUE

SHORTS PROGRAM:

Watching
Me,
Watching
You,
Watching
Me

7PM
CINEMATHEQUE

SHORTS PROGRAM:

Do iPhones
Dream
of Electric

People?

8PM - 12AM

WINNIPEG
ART GALLERY
INSTALLATION:

Situated
Cinema

9PM

CINEMATHEQUE
BEAT CINEMA 1:

A Universe
of Possibilities

11PM

CINEMATHEQUE
BEAT CINEMA 2:

Beat
Scene

SATURDAY
gSPTEMBER

1PM

CINEMATHEQUE
ARTIST TALK:

Expanded
Cinema

3PM

CINEMATHEQUE
SHORTS PROGRAM:

Stories from
the City,
Stories from
the Sea

5PM
CINEMATHEQUE
SHORTS PROGRAM:
Learning

How to Fall

6PM - 4AM

WINNIPEG
ART GALLERY
INSTALLATION:

Situated

Cinema
Nuit Blanche

7PM
CINEMATHEQUE
BEAT CINEMA 3:
Against
Control

9PM

NEGATIVE SPACE
PERFORMANCE :

Cathode Ray

Remission
Jeremy Bailey,
Fletcher Pratt,
Tasman Richardson

11PM
NEGATIVE SPACE
Award
Reception

SUNDAY
g(E)PTEMBER

1PM

MONDRAGON
ARTIST TALK:

Beat Cinema
Lecture

3PM
CINEMATHEQUE

CURATED PROGRAM:

Biography:
Films by
Prairie Women
Filmmakers

8 PM

GAS STATION
ARTS CENTRE

One Take
Super 8 Event

WNDX FESTIVAL OF MOVING IMAGE PAGE 23




Vi S
o TEY AT

ERT S - ‘IW«.‘!;!'..".-
Y A% S/ f‘_.- — ,.1-_
ERSSNRNETn . /7 /4 S
—— " f ;

g
Ty ‘1?'l.il_ '
Ll g
&l
T EE Gy gl R
AT g RN
L5 I gl WD
e W g A
p ] WY g f
) TI‘:[TFJ il I
=g My PR

RN T REARN\ TN N
- NPIERCTEA. N A

N~ Y IR R L . S
. N AR S 4 N v WS

Ty TENFTY .

A 4 I



