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Land Acknowledgement

WNDX is located on Treaty 1 territory, the ancestral lands of the Anishinaabe, Ininew, Anishininew, Dakota and Dene
Peoples and the homeland of the Red River Métis. We offer our respect and gratitude to the traditional caretakers of this
land.

About the WNDX Festival of Moving Image

Based in Winnipeg, Canada, the WNDX Festival of Moving Image is an experimental film festival held yearly in the fall
that serves as a meeting ground for experimental film on the prairies. WNDX has been lovingly cared for by Winnipeg
and prairie-region filmmakers and curators since 2005.

Mission: The WNDX Festival of Moving Image supports a diverse community of experimental moving image artists
through an annual festival and year-round activities, contributing to local, national and international exchanges of
artists and audiences

Vision: The WNDX Festival of Moving Image will serve as a conduit to new directions and evolutions in international

experimental moving image, and will embrace and uplift unique voices in the landscape.

WNDX Inc. is a member of IMAA, Canada’s Independent Media Arts Alliance, and is a registered Canadian
charity.







WNDX's Cecilia Araneda, Fascinasian's Alan Wong, WNDX's Amanda
Kindzierski, The 48's Ben Williams and AM-FM's Ben Akoh at WNDX 2025







Special Programs




A Prairie Syntax: A Feminist Mapping

of Canadian Prairie Filmmaking
Curated by Cecilia Araneda for the WNDX Festival of Moving Image

Presented at:
EMAMI ART Experimental Film Festival
September 11, 2025 in Kolkata, India

Canada's WNDX Festival of Moving Image was conceived of in 2005

to bring wider attention to the unique independent and experimental
filmmaking community in the city of Winnipeg and the larger prairie region
that surrounds it. The festival sought to contextualize the evolving local film-
making aesthetic within international experimental cinema. Twenty years
|ater, while the festival has since emerged as the most important interna-
tional experimental film festival in the region, it still maintains a strong
focus on local work. The program A Prairie Syntax: A Feminist Mapping of
Canadian Prairie Filmmaking pulls from the WNDX festival's programming
archives to present both early and later career works by 11 women artists.
The area is home to a strong tradition of performance-based video art by
women, which has been joined by a comparatively more recent emergence
of technical analogue film experimentation and work incorporating found
footage. This curatorial survey features work in all three of these forms, often
with hybrid aesthetics, and maps a journey through private spaces and
public landscapes, considering our relationship to site and place as both a
construct and a source of ancestral connection.

e Threshold, by Freya Bjorg Olafson (MB), 5:25 min, 2016
* Revival, by Heidi Phillips (MB), 8:20 min, 2009

® Party Mix for One, by Liz Garlicki, 3:09 min, 2005

e Time Away, by Carole O'Brien, 7:00 min, 2007

e Tudor Village: A One Shot Deal, by Rhayne Vermette,
5:15 min, 2012

* DISILLUSIONED, by Jane McCreight, 5:30 min, 2023

* Leaky Rad and the Studio Visit, by Nicole Shimonek,
1 min, 2020

e IKWE, by Caroline Monnet, 4:45 min, 2009

e Water once ruled, by Christina Battle, 6:14 min, 2018
e Congress, by Kyath Battie, 4:02 min, 2020
e Tuktuit, by Lindsay Aksarnigq McIntyre, 15 min, 2025







Over the years, WNDX has remained committed to their original values, now acting as a key
event for the local film community to network with other filmmakers.

This was the case for local director and filmmaker lan Bawa, whose short film Strong Son, which
was created for WNDX’s One Take Super 8 Event, boosted his career after being accepted into
the Toronto International Film Festival (TIFF).

“It was shocking, because ... it was [a] COVID year of TIFF, so they only took 30 shorts and 50
features. And | was one of the 30 films,” Bawa says.

Though Bawa doesn't describe himself as an experimental filmmaker, the One Take Super 8
Event allows him the opportunity to challenge himself once a year by using the notoriously
difficult medium and taking risks he wouldn't in a typical film shoot - such as creating a 3D film
or casting a dog as his main character.

- Mack Martens / The Uniter




The One Take Super-8 Event

The Gas Station Theatre, Winnipeg
October 2, 2025

An event conceived of in Saskatchewan in 2000 by Alexander
Rogalski, WNDX launched the Winnipeg edition of the One Take
Super 8 Event in 2006 during our first festival and it instantly
became a favourite event among local filmmakers.

WNDX's One Take Super-8 Event is a legendary incubator of new
works in Manitoba, supporting early career and established

filmmakers alike. Films completed for prior editions of the WNDX
event have gone on to be selected for screening at TIFF, Rotterdam,
Slamdance, Hot Docs, ImagineNATIVE, Images, Antimatter, and the
Not Short on Talent showcase at Cannes, among others.

Through this program, 20 Manitoba filmmakers are given a cartridge
of Super 8 film and they shoot in one take, with no cuts or splices.
They then see their finished films for the first time on the night of
the screening, alongside the audience. Participants are selected by

a draw, with a number of sponsored spots for BIPOC filmmakers
allocated by the Black Film Collective, Harbour Collective and
FascinAsian.




20th WNDX Festival of Moving Image




Air, Fire, Water, Earth: The Films of Jaimz Asmundson
Curated by Cecilia Araneda for the WNDX Festival of Moving Image

Jaimz Asmundson (1981-2024), the filmmaker, was unexpected. Named "Winnipeg's enfant terrible of transgressive cinema” by Victoria's legendary Antimatter
festival for his commitment to works that were campy and subversive, the artist and filmmaker also built a practice centred on mediating personal relationships.
The personal was always present for Asmundson. Even in his earlier works there is the deep and continued participation and collaboration of his family and close

friends, and also his pets. This presence not only hints at the artist he would evolve into, but also how he would emerge as one of Winnipeg's most important cultur-

al workers in the media arts, for community was always central to him.

The son of artists, Asmundson was particularly influenced by his father C. Graham Asmundson’s trajectory. Graham described his working process to his son from
early childhood as being a “conduit for an unseen magical force," and this left a deep impression on the child Asmundson was at the time and the artist he would
eventually become as an adult. In this way, transgressive art was handed down to Asmundson like a family business - but this served only as a starting point.

In 2006, several years after he emerged as an artist at age 18 with the iconic 1999 film Attack of the 50 Foot Chihuahuas From Outer Space!, Asmundson’s film-
making practice would be transformed by the WNDX One Take Super-8 Event. The Event, which restricts the filmmaking process in a dogme-like manner to impose
super-8 home movie aesthetics and which does not permit post-production editing, emerged in the mid to late aughts as the most influential production incuba-
tors of its kind in Winnipeg. Asmundson would develop a special affinity for it. Works created for the One Take, often co-directed by his wife Karen Asmundson or
starting her as a main performer, include Drawing Genesis (2006), SLEEP (2008), Goths! On the Bus! (2010), and Citizens Against Basswood (2012). Goths! On the
Bus! would additionally feature a musical collaboration between Jaimz and Karen that would hint at their professional music duo project, Ghost Twin, to come in
future years.

The two major works that Asmundson worked towards throughout his career were The Magus (2011), a portrait of his artist father C. Graham Asmundson that
emerged from the process of making Drawing Genesis; and Echoes (2015), an act of memory processing in response to the death of Asmundson’s mother, poet
Carol Barton, from cancer a few years prior.

Much like the Qabalistic correspondences Asmundson was known to evoke in his creation process, the film works of Jaimz Asmundson ultimately cast a connection
between the earthly world and the divine, and what giveth and what taketh away.

Wed Oct 1|7 PM - Gas Station Theatre
Air, Fire, Water, Earth: The Films of Jaimz Asmundson
Followed by an opening reception



Guest curator Alex Rogalski hosting the 20x25 One
Take Restrospective post-screening Q+A




WNDX's a. laurel lawrence hosting an open call Q+A with
Jaye Kovach, Cat C. Haines and Freya Bjcrg Olafson




PRESENTATION:

* Total # of screenings: 14

® Total # of works presented: 142

e Total # of works by Manitoba artists: 67 (47%)

e Total # of works by Indigenous artists: 17 (12%)

e Total # of works by Black + other racialized artists: 27 (19%)

2 O 2 5 Q U i Ck StatiSti CS * Total artist fees paid: $27,498

PROFESSIONAL DEVELOPMENT PROGRAMMING:

* Total # of professional development activities: 3

e Total # of participants of professional development activities: 29

e Total # of Indigenous participants: 5(17%)

e Total # of Black + other racialized participants: 14 (48%)




2025 Financial Summary

REVENUE: $150,674

e Earned + interest revenue: $4,074 (3%)
e Gov't + foundation grants:$143,708 (95%)
e Sponsorships + partnerships:$2,800 (2%)

EXPENSES: $146,130

e Artist, curator + programmer fees: $35,698 (24%)

e Artistic + production salaries:$31,610 (22%)

® Programming expenses:$35,033 (24%)

® Professional development programming expenses:$8,973 (6%)
e Administrative expenses:$34,816 (24%)

Emergency Operating Reserve: $25,000
Unrestricted Accumulated Surplus: $15,661




WNDX Inc.
406 - 100 Arthur Street
Winnipeg, MB R3B 1H3
CANADA

WNDX.org



